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ANNOUNCING 8eeCONN’S NEW, 


LOWEST-PRICED 
LINE... 


CORNET * TROMBONE «+ TRUMPET 


POLISHED BRASS WITH RICH, LUSTROUS NICKEL TRIM 


Just picture these beautiful new CONNS in Conn bore and styling...all at a new low price 
any student can afford! Ask your Conn dealer 
about this new Connquest line. . . then recom- 


your band or orchestra. Genuine first-line 
instruments with such important features as 
CRYSTEEL valves and ““AIRFLOAT"’ slides, mend it to your students for real value! 


— CONN BAND INSTRUMENT DIVISION 
C. G. Conn Ltd., Dept. 116 Elkhart, Indiana 


COMPLETE IN HANDSOME CASE 
Each new CONN CONNQUEST 
comes complete in a sturdy, at- 


tractive Case, 


“WORLD'S LARGEST MANUFACTURER OF BAND INSTRUMENTS” 
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LOOKS THROUGH METAL TO DETECT FLAWS 


Above. Special X-Ray machine in Conn laboratories is 


used to study “internal structure’ of key castings. It 
determines if standards for material and foundry 
technique have been maintained. Only those parts and 


materials passing this critical test are suitable. 


Better Band Instruments... 
thanks to Rigid Conn Standards 


Good Material Helps Assure Better Band Instruments! 


That's why Conn spares no expense to be sure that all materials 
used in Conn instruments are up to highest standard . . . by main- 
taining a complete laboratory of extensive testing equipment to 
determine chemical, physical, and metallurgical properties. On 
this page are a few of these valuable, reliable devices 
brief explanation as to their respective functions. 


and very 


You can be sare of better sounding bands and orchestras in your 
schools, by recommending Conn instruments to your students, 
and insisting on Conn for school-purchased instruments. 

CONN BAND INSTRUMENT DIVISION 
C. G. Conn Ltd., Dept. 116, Elkhart, 


Indiana 


YOU CAN RECOMMEND... 


. WITH CONFIDENCE 


"WORLO'S 


Educational Music Magazine, 


MANUFACTURER 


REVEALS METAL SECRETS OTHERWISE HIDDEN 


Above. Costly spectrograph is employed to determine if the 
necessary components of the metals used in the manufac- 
ture of Conn instruments are present in proper quantities. 
This is done by means of light produced from a vaporized 
— in much the same manner that a glass prism changes 
light to a rainbow. The spectrograph easily detects 
yas wd in as small a quantity as one part in a million. 


TUBING TORTURE TEST ASSURES PROPER QUALITY 


Above. Special physical testing machines such as this are 
used to study tensile strength, compressibility and other 
characteristics that assure better slides, valves, bells, and 
keys on Conn instruments. 
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Announcing 


ni Interesting new arrangements of standard popular tunes. Scored 


with all the present day school orchestra problems in mind. Scored 
for full effectiveness and yet only the advanced violin part goes 
above the first position. Full Concert Size. Class C difficulty. 


DANCING IN THE DARK EMBRACEABLE YOU 
ARTHUR SCHWARTZ Georce GERSHWIN 


Arr. by C. Paut Herrurtu Arr. by C. Paut 


Time 4% minutes Time 3% minutes 


IN A MONASTERY GARDEN TEA FOR TWO 
Apert W. KETELBEY VINCENT YOUMANS 
Arr. by C. Paut Herrurtu Arr. by C. Paut Herrurtu 


Time 5 minutes Time 3% minutes 


Prices for each title: 


“B” (Concert) Set_______$6.00 Extra Piano—Conductor__ 85¢ 
“C” (Full) Set Extra Parts ________-each 40¢ 


MUSIC PUBLISHERS HOLDING CORPORATION 
619 WEST 54th STREET, NEW YORK 19, N. Y. 
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yr One of the interesting facets of 
the March-April issue will be the 
chronologically opposed articles by 
Catharine Strouse and Edwin W. 
Jones. This is not to say that friend 
Catharine is old or that Ed. W. is in 
knee pants. The Strousian article has 
to. deal with ‘What price retire- 
ment’ and you'll find that the author 
is not referring to the depleted dollar 
and its impact on monetary retsrement 
returns. The editor has always figured 
that when he quit teaching school 
he'd simply retire to his luxurious 
yacht and rest. Miss Strouse doesn't 
think this is going to happen. We 
don't really think so either. 


Something was said above about 
Ed. W. and the other extreme of “‘re- l 
tiring” and because we don't want JAN TARY 
that author on our neck, let's make 


clear we don't know whether he's FEBRUARY 
bashful or not. But we do know he 

has superlative advice for the be- 

ginner. 


IN THIS ISSUE 


Music on the front cover is copyrighted and 
reproduced with special permission of Carl 
Fischer, Inc. 


contents of EDUCATIONAL MUSIC OF INTEREST TO EVERYONE 


EDUCATION INDEX an de MUSIC IN. Change That Bulletin Board Robert Hull 
DEX. © 
Flannelgraph Fun Hazel Ward Hoffman 
General Music Program in the High School, The 
Margaret Racko 
Have Fun With Music Florence C. Best 
Musical Interlude .. Helen Houston Boileau 
Television and Music Education Howard White 
To the ‘Teacher-Trainers” _. John Kendel 


THE VOCAL DEPARTMENT 
Awaken! Analyze!! Adjust!!! Edwin W. Jones 
Cherub Choir, The Lloyd Frederick Sunderman 
Citizenship and the School Choir Martha Pearman 
Essentials for Choral Singing (Poem) . Mildred Jean Boyd 
THE INSTRUMENTAL DEPARTMENT 
New Horizons for the Ukulele ...... or _... William Pelz 
Transposing the Viola Part ..... John W, Molnar 
THE REGULAR DEPARTMENTS 
Advertisers’ Index .. — 6 Reviews 


Students’ Page 
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FRANK B. COOKSON, Managing Editor 
FREDERICK SCHNEIDER, 
Business Manager 
MYRTLE FRITZ ZISKE, 


Assistant Editor 


CHARLES G. HOOVER, 
Advertising Manager 


JOHN H. REARDON, 
Circulation Manager 


2:Bourne Choral Publications 
are popular with 
Music Educators 


New Choral Collections 


S.A.B. 


EVERYONE SING! 


Raymond Rhea 
Ideally suited for the Junior 
or Senior High School per- 
forming $.A.B. music. 75¢ 


S.S.(C.)B. 
SING ONE — SING ALL! 


Irvin Cooper 


Custom made collection in 
the $.S.C. (Cambiata) B. idi- 
om. Artistic and practical. 85¢ 


Departmental Editors 


B. DORRELL WARD 
RODNEY K. CUMMINGS 
SYLVAN D. WARD 


S.B. 


Advisory Board 


SINGING TOGETHER! LET THERE BE SONG! Please address all staff members in care of 
Lois & Raymond Rhea Siegmeister-Ehret 


Harold Bachman. Director, atone of Florida 
Bands, Gainesville, Florida 

Samuel T. Burns. Professor of Music and Edu- 
cation, Chairman, School of Music, University 
of Wisconsin, Madison, Wisc 

Glenn Gildersleeve. Head, Music Department, 
Madison College, Harrisonburg, Virginia 

Ernest G. Hesser. Crestline, Ohio 


Contents range from 16th 
century writing to folk tunes 
and representative classical 
works. 85c 


Covers music of many moods 
and styles. May be used for 
$.B., T.B., or S.A. 85c 


Early S.A. Walter Archie N, Jones. Professor of Music Education, 
Sch University of Texas, Austin, Texas 
umann Edith M. Keller. Supervisor of Music, State De- 
Sacred and SINGING iS FUN! h i partment of Sdecetion, Columbus, Ohio 
Secular Lois Rhea Chora John C. Kendel. Vice President, American Music 
Series Series Conference, 332 South Michigan Avenue, 
Suits your needs for an Chicago, 
° or William §S. Larson. Chairman, Music Education 
N entire year. May be Department, Eastman School of Music, 
orman used by two-part treble Mixed Rochester, New York 
Greyson or male groups. 75¢ Chorus Adam P. Lesinsky. Head, Music Dept. Whiting 
Y 9 P Junior-Senior High School, Whiting, Indiana 
(SAv8) For Your Next William W. of the Con- 
Clement pring Festiva RISEN TODAY — Scott Stockton, California 
AVE MARIA (SSA) Anne E, Pierce. Head, Music Education, Uni- 
Arcadelt Program! CRUCIFIXION — Hairston versity Schools, University of lows, lows 
AVE MARIA (TTB) City, lowa 
t — Schumen 
(SATB) William D. Revelli. Conductor, of 
Pitoni JOHNNY Michigan Bands; Head, Department of Wi 
on LULLABY — Brahms- Instruments; University of Michigan, Anon 
eat 4 IN LAUDIBUS Schumann, etc. Arbor, Michigan 
Secular ands tate niversity 
y, lowa 
SWEET LOVE DOTH NOW - 
INVITE (TTBB) — Tripp-Kleinsinger The M. Claude Rosenberry. Chief, Music Education, 
Bewlend of Public Instruction, Harrisburg, 
DANCING AND SPRINGING 
(SSATB) A musical legend as Jester Hairston Catharine E. Strouse. Associate Professor of 


Hassler Music and Education, Emeritus, 1101 Con- 


HUSBAND (SSA) — 


Bourne, Inc., 136 W. 52nd St, N. 


Y, 19, N.Y. 
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HE 1S GOOD AND MAND- American as Uncle Spirituals gress St., Emporia, Kansas 
SOME (SATB) 
Sam. For school, church George E. Waln. Professor of Woodwinds and 
Passereav ensemble, Oberlin Conservatory of Music, 
LULLABY (SSA) and community groups. DEEP RIVER Oberlin, Ohio 
Byrd 
D. Sterling Wheelwright. Associate Professor, 
MOTHER, | WILL HAVE A May be performed as DIS TRAIN San Francisco State College, San Francisco, 


California 


Vautor cantata or pageant. IN DAT GREAT 
Robert A inslow. ssociate Professor 
Music, Long Beach State College, Long 
Gibbow, $1.25 MORNIN Beach, California 
WE BE SOLDIERS THREE 
(T88) (Orchestra score & SOMETIMES | FEEL 
Ravenscroft LIKE A 
WHICH IS THE PROPEREST parts on rental). MOTHERLESS CHILE 
DAY (SATB) Published 4 times a year; September, November, January, 
Arne POOR MAN LAZRUS, etc. and March. 40c a copy. Subscription $1.50 a year. 


Canada, $1.75. Foreign subscriptions, $2.00 a year. 
Vol. XXXIV. No. 3, January-February, 1955 (ALL RIGHTS 
RESERVED). Published and Copyrighted 1955 by Edu- 
cational Music Bureau, inc., 30 East Adams Street, 
Chicago 3, Illinois. Entered as second-class matter June 
28, 1935, at the postoffice at Chicago, Illinois, under 
the act of March 3, 1879. Additional ontry at Mendota, 
IHinois. 
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RCA VICTOR A asic RECORD LIBRARY for the classroom, com- 

" rising classical, traditional, and contemporary music 

Yj Record Library for and organized for teachers by 
Elementary Schools ities in the field of educational music. 

The Library consists of 21 albums, 83 records, 370 
compositions, recorded on nonbreakable records. All 
albums are available separately. A complete set of 
teaching notes provides suggestions for use of each 
composition. Covers such activities as Rhythms; Sing- 
ing; Listening; Rhythm Bands; Singing Games; Folk, 
Patriotic and Christmas Songs; Indian Music. 


Now used in thousands of schools in all 48 states. 


RCA VICTOR 


Albums for books of ‘A Singing School” 


Ten ALBUMS, available separately, of RCA Victor Records 
recorded from material in songbooks of “A Singing School,” 
published by C. C. Birchard & Company, Boston, Mass. 

The recordings offer a wide variety of the best in elementary 
music, and have been acclaimed as superb models for young 
people in the development of a singing program. Albums are 
available for each of the first six grades, for the Junior High 
grades, and for combined grades (I-IV, I-VIII). 

Leading artists of the Robert Shaw Chorale provide perfect 
examples of intonation, phrasing, articulations, and ensemble 
singing. 


Send for titles of albums and complete list of songs. - 
The Record Library for Elemen- 

tary Schools and Albums of “A 

Singing School” are recorded on 


45 rpm as well as 78 rpm records. MAIL COUPON FOR COMPLETE INFORMATION 


EDUCATIONAL SERVICES, Dept. N-5 
Radio Corporation of America, 
Camden, N.J. 


Please send me additional information on 


RADIO CORPORATION OF AMERICA | RCA Victor Record Library for Elementary Schools 


**A Singing School” 
EDUCATIONAL SERVICES CAMDEN, N. J. 


< 


Name 


Street 


City 
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CONCERT SIZE for SCHOOL BANDS) 


*VINCENT YOUMANS FANTASY 


Contains Great Day, More Than You Know, 
Time On My Hands, Without A Song and 
Drums In My Heart. 

Scored for band by Paul Yoder 


‘Also published for mixed (SA1.B) voices 


*IRENE OVERTURE 


Contains Alice Blue Gown, The Talk Of The 
Town, Irene, To Be Worthy and Castle Of 
Dreams 

Scored for band by David Bennett 

Also published for mixed (S.A.1.B.) voices. 


A MELODIC CARAVAN 


Contains | Feel A Song Comin’ On, I'm In 
The Mood For Love, It's A most Unusual Day, 
Don't Blame Me and Cuban Love Song 
(Beguine Tempo) 

Scored for band by Paul Yoder 


MISSISSIPPI SUITE OVERTURE 


Contains Father Of Waters, Huckleberry 
Finn, Old Creole Days and Mardi Gras 
Scored for band by David Bennett 


**TRIUMPHAL MARCH 


From the M-G-M picture “Quo Vadis". 
Scored for band by Erik Leidzen 


*WIZARD OF OZ FANTASY 


Contains We're Off To See The Wizard, if 
| Only Had A Brain, The Merry Old Land Of 
Oz, Ding-Dong! The Witch Is Dead and 
Over The Rainbow 

Scored for band by Paul Yoder. 

Also published for mixed (S.A.1.B.) voices. 


*RIO RITA OVERTURE 


Contains Rio Rita, Following The Sun 


Around, The Kinkajou, The Rangers’ Song f 


and If You're In Love You'll Waltz. 
Scored for band by David Bennett. 
Also published for mixed (S.A.7.B.) voices. 


BLOSSOM TIME OVERTURE 


Contains Song Of Love, Let Me Awake, 
There Is An Old Vienna Town, My Spring- 
time Thou Art, Keep It Dark and Three Little 
Maids 

Scored for band by David Bennett. 

Also published for mixed (S.A.1.B.) voices. 


COLORAMA 


Contains Deep Purple, Autumn Serenade, 
Royal Blue and White Orchids. 
Scored for band by Paul Yoder. 


** CONQUEST 


From the 20th Century-Fox picture ‘Captain 
From Castile’. 
Scored for band by David Bennett. 


Full School Inatrumentati 


Full Band $8.00 — Symphonic Band $12.00 


DEEP PURPLE 


Scored for band by Walter Beeler. 


STREET SCENE 


Scored for band by David Bennett 


PARK AVENUE FANTASY 


With vocal solo of ‘Stairway To The Stars’. 
Scored for band by David Bennett 


LAURA 


Scored for band by Walter Beeler 


*THEY CALL IT AMERICA 


Scored for band by David Bennett 
Also published for mixed (S.A.T.B.) voices. 


MARCH FOR AMERICANS 


Scored for band by David Bennett 


SONG OF THE BAYOU 


With vocal solo 
Scored for band by David Bennett. 


TWO AMERICAN SKETCHES 


(March and Nocturne) 
Scored for band by David Bennett. 


DOLL DANCE 


Scored for band by Walter Beeler. 


ON THE TRAIL 


From the “Grand Canyon Suite”. 
Scored for band by David Bennett. 


MY OWN AMERICA 


For band and mixed (S.A.1.B.) chorus 
Scored for band by Merle J. Isaac 


THROUGH THE YEARS 


With Cornet or Trombone solo. 
Scored for band by Erik Leidzen 


Full School Vustriumentation 
Full Band $6.00 — Symphonic Band $9.00 


‘May be with or without mixed (S.A.T.B.) chorus. 
m **Full score included with symphonic band 


THE BIG 3 MUSIC CORPORATION 


Selec Agent teri: Rebbine Music Corporation 


19, N.Y. 
leo Feist, |Inc. 
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Send for FREE Condensed Scores s 
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These advertisers offer you the finest in 
music materials and services. You will best 
serve your own interests by reading their 
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your mentioning EDUCATIONAL MUSIC 
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BAND & ORCHESTRA 


An Exhilirating Composition 
| By LEROY ANDERSON! 


HOLIDAY 


| (Bh Cornet Trio with Band or Orchestra) 


Full Band 5.00 Symphonic Band 7.50 


_ Music as bright and big 


BAND & ORCHESTRA 


as the new year! 
Music written by a truly “distinguished list of © 

ontemporary composers! Music for classes 
nd concerts! Music from the MILLS catalog — 

help you build a brilliant Peano. 


ORCHESTRA 


LEROY ANDERSON’S 
Brilliant, New Novelty! 


Sandpaper 
allet 


Orchestra — Set A 4.00 SetB6.00 Set C 8.00 Set A 3.50 Set B 5.00 Set C 6.50 
ORCHESTRA ORCHESTRA 
Two Truly Distinguished Works Dramatic, New Work 
by FREDERICK DELIUS by MANTOV ANI 


Edited by SIR THOMAS BEECHAM 
SUMMER EVENING 


Set A 6.00 Set B 8.00 Set C 10.00 
Each Set Includes Full Score 


MARCHE CAPRICE 


Set A 6.00 Set B 8.00 Set C 10.00 
Each Set Includes Full Score 


For ST. PATRICK'S DAY 
3 Brilliant Works By LEROY ANDERSON / 


From the 
“IRISH SUITE”. 


THE GIRL | LEFT BEHIND ME 


Full Band 5.00 Symphonic Band 7.50 
Orchestra — Set A 4.50 SetB6.00 SetC 7.50 


THE IRISH WASHERWOMAN 


Full Band 5.00 Symphonic Band 7.50 


THE RAKES OF MALLOW 


Full Band 5.00 Symphonic Band 7.50 


"MILLS MUSIC, INC 


HOLLYWOOD 


BRANCH OFFICES CHICAGO 


Set A 3.00 


ORCH — Set A 3.50 


LOS ANGELES. 


POEM TO THE MOON 


Arranged by Ronald Binge 


Set A 3.00 Set B 4.50 Set C 6.00 


An Exotic Musical Portrait! 
SAFARI 


By BELLE FENSTOCK 
Arranged by Michael Edwards 
Set B 4.50 Set C 6.00 


= Wer LINCOLN’S BIRTHDAY 
A Big, Brilliant BAND Tribute! 
ABE LINCOLN, 
Gettysburg, 1863 
(for Narrator & Band) By DON GILLIS 


Full Band 4.00 Symphonic Band 6.00 
Full Band with Full Score 5.00 
ail Band with Full Score 7.00 


— For ALL Programs! 
LEROY ANDERSON'S Wonderful .. . 


SLEIGH RIDE 


BAND — Full Band 4.00 Symphonic Band 6.00 
Set B 5.00 Sei C 6.50 


LONDON BRUSSELS 
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HERE IS ALWAYS an element 
of danger involved in offering 


gratuitous advice to an indi- 


vidual who doesn't seek your guid- 
ance. This is amplified a thousand- 
fold when one attempts to enlarge 
the horizon and make suggestions 
to our colleges and universities as 
to how their thinking may be en- 
riched in the preparation of teachers 
in the elementary and secondary 
schools. 

The American Music Conference 
in the seven years of its existence has 
had abundant Opportunity to visit 
secondary schools in practically 
every section of the country. In 
consultations held with musical di 
rectors and from the studies we have 
made, there has developed a_ pat 
tern of thinking that might prove 
of service to the collegiate instruc 
tors. On the whole, the music ed- 
ucators in the field are loyal to 
their alma mater and to the depart- 
ment heads and instructors that 
have given them the training that 
has made it possible for them to 
hold their present positions. There 
have been a number of constructive 
suggestions or criticisms raised that 
might be of service in helping our 
collegiate sponsors make certain 
changes in their curriculum that 
would . raise even higher the al- 
ready outstanding results that are 
being attained. 

One problem that seems to dis- 
turb a goodly number of sponsors of 
music in elementary and secondary 
schools may be found in the fact that 
in their collegiate training they were 
elevated to the mountain tops and 
gazed on the temples clothed in 
jasper and gold and studded with 
precious stones with too little 


To the 


“Teacher- Trainers” 


Icisa good thing to know that Music is Beauty, but one 
must know what tools are required to make it beautiful.” 


By JOHN C. KENDEL 


Vice President, American Music Conference 


thought devoted to the valleys and 
the abysses that the young students 
graduating from their ivory towers 
would meet on their first assign- 
ment. Many young Lochinvars rode 
out of the West with their loins 
girded about for the fray to find 
dragons and ogres lying in wait 
for them for whom they had de- 
veloped no defense. There is a 
feeling that many of the instructors 
had not come out of their ivory 
towers to meet with the world as 
it has been for many and many 
a year. There is a vast difference 
between the Elysian fields and the 
rock-ribbed shores of practical ex- 
perience. In some cases the feeling 
prevails that their instructors must 
never have had a go at public 
school music as is and that they 
had little practical knowledge to 
offer their own students. It is a 
good thing to know that Music 
is Beauty, but one must know what 


tools are required to make it 


beautiful. 

This is the era of specialization, 
and in the field of medicine we 
find the specialist on the right ton- 
sil and the third vertebra. In Eng- 
lish we find the specialist in San- 
skrit and Chaucer, and in music 
we find the specialist in the Baroque 
school and the composers of older 
classic music. While it is a thrilling 
experience to worship at the shrine 


of these luminaries, there still must 
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be some knowledge dispensed that 
will help the student to know what 
makes things click. In other words, 
the tools of the trade should be 
made available to the young nov- 
ices in the field of music education. 

In my own experience I have 
known many graduates from well- 
known collegiate circles who had 
received superb training in one 
specific area but were a total loss 
conducting a band, chorus, or or- 
chestra. They were the victims of 
over-specialization, which is a com- 
mon fault in many circles of Ameri- 
can life. 

This lack of understanding of 
the problems that any supervisor 
faces has caused many unhappy 
moments for the young Lochinvars 
of the country. Jobs as you find 
them are often not the ideal ones 
that our collegiate brothers paint 
to their young satellites. A tendency 
to offer training in instrumental or 
vocal music exclusively does not fit 
the positions that are open in 
smaller communities. Many a young 
student who graduated as a special- 
ist in band or orchestra finds await- 
ing him on the opening day of 
school, in addition to the work 
which he feels prepared to present, 
an a cappella choir, a girl or boy's 
glee club or both, and the super- 
vision of the elementary grades. 
Granted that he has had a course in 
methods where the instructors gave 
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lectures which he had _ obtained 


from his instructor, who had in 


herited them from his instructor, 


and not one of the three having 


taught in a public school a day 
in their life. Some delightful theo- 
ries have been worked out in the 
evenings by the fireplace or at his 
desk in the college halls and be- 
cause he had pronounced them as 
good, they were accepted without 
a practical period of experimenta- 
tion in a typical classroom. situa- 
Our 
leader who attempted to put these 


tion. intrepid young music 
theories into practice found that 
they would not apply to his situa- 
tion and since no alternatives had 
been suggested, found himself un- 
horsed without a blow struck in 
the cause of musical achievement 
and not the slightest idea what 
to do next. 

This dilemma could have been 
solved or lessened by a practical 
presentation of the stern realities 
of life in music education and some 
forthright directions as to how the 


problems might be solved. 


AVING raised a question, it 

would be very poor pedagog- 
ical procedure to leave the prob- 
lem without some suggestions for 
aid. It would be presumptuous to 
say that I could offer a solution 
to the problem, but I feel sure I 
can make some recommendations 
that might be of service to our 
distinguished Deans of teacher- 
training institutions. There should 
be, at least, one individual in every 
institution of higher learning which 
offers training courses for teachers 
who has had enough experience in 
the field to speak with some author- 
ity. The matter of budget enters in 
to this situation as it is a foregone 
that it would 
much larger sum to secure the 


conclusion cost a 
services of an experienced public 


school music director than is at 
present allocated to the members 
of the teaching corps offering public 
school music methods courses. It 
is very important, however, to se- 
cure a teacher with rich experience 
and the right type of personality to 


conduct these classes. 


There should be a more careful 
screening of candidates for admis- 
sion to the music education field. 
A few years ago it was common 
practice in music conservatories to 
assign those who had failed in the 
mastery of individual instruments 
or voice to the public school music 
classes. For this reason the music 
education courses were the dumping 

prima 
soloists. 


grounds for disillusioned 


donnas and instrumental 
Fortunately, the last twenty-five 
years has remedied this situation 
and the public school music educa- 
tor is now a dignified member of 
the music profession. This screening 
of candidates should make higher 
demands upon the musical back- 
grounds which the aspirants possess. 
They should all have a good funda- 
mental music training before they 
are admitted to the training courses. 
The fact that a musician is now 
accepted as an educator raises a 
serious problem. In this category 
he must have acquired enough 


(Please turn to next page) 


Every institution offering training courses for teachers should have individuals 
whose background includes wide experience in elementary and secondary schools. 
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academic background in addition 
to his musical training to allow 
him to enter this sacred circle 
Probably the addition of a fifth 
year of training whereby the teacher 
could secure both academic and 
musical training which seems to 
be necessary might aid in solving 
the problem 

There should be sufficient op 
portunity for student teaching 
under the guiding hand of an ex- 
perienced school music teacher. 
The candidate should be experi- 
enced in both elementary and sec- 
ondary fields before he is grad- 
uated. The more practical teaching 
experience that can be acquired, the 
more sure the young teacher is of 


success 
One phase of ‘the collegiate 


music program has been sorely neg- 


lected and should be remedied. | 


To the ‘‘Teacher-Trainers’’ 


(Continued from preceding page) 


refer to the lack of follow-up of 
graduates of institutions of higher 
learning by the colleges from which 
they have been trained. Some meth- 
od should be developed whereby 
the novices can be extended a help- 
ing hand after they have severed 
connections with their alma mater. 
The faculty should have the op- 
portunity of paying friendly visits 
to the graduates and take a hand 
in solving the problems and giving 
words of encouragement to the 
young teacher who is desperately 
in need of a friend. If visitations 
are impossible, some plan should 
be worked out whereby the grad- 
uates could write to the instructor 
and secure aid when they are in 
need of counsel. 


While it is certain that the teach- 
er-training institutions have made 
much progress in the preparation of 


their music educators, there is al- 
ways room for further develop- 
ment. The writer would not wish 
in any way to speak disparagingly 
of the work of the institutions of 
higher learning. Having spent al- 
most half a century teaching in 
both public schools and colleges, he 
feels that many of the problems he 
mentions were not solved by him 
and that they could not be solved 
overnight. It is in the hope that 
he may offer a few grains of help- 
ful suggestions to his co-workers 
in the field that he has the temerity 
to write as frankly as this article 
will indicate. With the new recog- 
nition given music as a definite 
part of the program of education, 
we have every right to look for- 
ward with confidence to the future 


of music in our schools. * 


Presenting Another Top Level Band Concert 


WINGS OF VICTORY — March 


BRIGADOON — Selection 
Each Number Published for Full Band and Symphonic Band 


MORTON GOULD conducts the COLUMBIA CONCERT BAND 


in the new Columbia Record Album — “THE BAND PLAYS ON" — another distinctive program played 
by the greatest aggregation of instrumental artists ever assembled in one professional group. Equal 
to their unprecedented initial album, “STRIKE UP THE BAND!” 


contents 


Recorded on COLUMBIA RECORDS - No. A1108 — 45 rpm - No. AL57 — Lp (33's rpm) 


HAENSEL and GRETEL — Overture 
BATHSHEBA 


NEW CONCERT BAND: 


Overture by Rossini 
Full Bond $15.00 


(Prices Include Full Score) 


LA GAZZA LADRA (The Thievish Magpie) 


Arr. by Lucien Cailliet 
Symphonic Band $18.00 


SAM FOX PUBLISHING COMPANY, Inc., RCA Building - Radio City * New York 20, N.Y. 


Full Band $6.50 Symphonic Band $8.50 


BRAZILIANAIRE 


By David Bennett 
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EMBUR ALL METAL 
MUSIC STAND No. 295 


FEATURES: Malleable steel base for 
non-tip stability — Alll steel rods specially 
designed to eliminate wobbly joints, non- 
slip thumbscrew — One piece metal desk 
adjusts to any angle, has wide ledge to 
support music — Beautiful crackle finish 
— Solid metal desk can be substituted at 
no extra cost for cutout model illustrated. 
Price, each $10.25. In Dozen Lots, each 
$10.00. 


Off thein Music 


When music stays put, stands straight, 
is easy to turn, students keep their 
attention where it belongs — on their 
instruments and director, The EM- 
BUR all-metal Musie Stand looks 


handsome, is stable and strong as it 


® looks, good for years of use and even 
abuse. These fine quality, fine value 
music stands give a real “lift” to music 

/ and musicians alike. Only EMBUR 
offers all the exclusive features that 


mean real convenience and service. 


Its appearance dresses up your band. 


EMBUR ALL-METAL 
CONDUCTOR’S STAND 


The Embur Conductor's stand features 
the same sturdy construction which 
has made the Embur all metal stand 
the all-time favorite. 


The extra large, solid one-piece 
metal desk is adjustable to any 
height or angle. The wide music shelf 
accommodates all scores needed for 
rehearsal or concert. The desk and 
shelf are finished in a beautiful har- 
moniously blended two tone color 
effect. Price, $16.50 each. 
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NE'S PHILOSOPHY OF MUSIC 
is determined by 

one's philosophy of all edu- 
cation. It is, in reality, one’s philos- 
ophy of life. Only through a well- 
defined philosophy of education will 
the teacher be able to understand 
the place of music in everyday liv- 
ing. Such a philosophy should con- 
ceive the part that the arts and 
music play in enriching life; it 
should identify the educative proc- 
ess with actual life and experience, 
and it should embrace an_ under- 
standing of the relationship of 
music to this process. 

There is no one who is wholly 
unresponsive to the appeal of 
music, From earliest times onward, 
music has always been a symbol 


It is only when those who are less adept are denied contribution 
.. . that they become disinterested and even resentful of the course.” 


The General Music Program in the High School 


By MARGARET RACKO 


New York, New York 


of man’s finer expressions. It voices 
his innate sense of beauty; it ex- 
presses outwardly his innermost 
feelings—all because music is so 
much a part of rather than apart 
from man. 

If only the right contacts and 
experiences are provided, then 
every person can find in music some 
answer to his fundamental need 
for aesthetic and emotional outlet. 
And it is on this principle, to meet 
these needs of all young people, 
that the general music program 1s 
founded. Unless it brings to every 


Pictures on both pages were taken at the general music lab of the Elmwood 
Conservatory of Music in Passaic. The students are in high school and here 
are shown singing folk music to guitar and piano accompaniment. 
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child the consciousness that his own 
spirit may find satisfying expres- 
sion through the arts, education 
fails to meet its cultural objectives. 

Once this fundamental need is 
met, music will become that man- 
ner of living expressed in the first 
paragraph, for it will be carried 
into the musical, social, and home 
life of the community, as a vital 
part of living activities, whether 
they be in the cultural, recreational, 
or leisure-time spheres. It will be 
something that will reach into all 
phases and levels of life instead of 
remaining an isolated thing in a 
separate compartment. It will be 
that ‘enrichment of life’’ embodied 
in the philosophy of the general 
music program. 


ITH such a goal in mind, what 

materials and procedures can 
the teacher adapt and utilize in a 
program of general music? I have 
tried in the following to develop 
steps toward a workable program 
in general music, keeping in mind 
the fundamental values expressed 
in the foregoing philosophy. 

One of the primary aims of the 
general music program is to ac- 
quaint students with the wide and 
rich heritage of music literature, 
for if music is going to be used 
as the means for affecting the lives 
of all people, then familiarity with 
a wide variety of music is of para- 
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Folk songs here have given place to study of an original composition for 

violin and piano written by the violinist shown performing the work. Left 

to right: Richard, Walter, Miss Racko, Victor, Sonja, Katherine, Richard, 
and Michael. 


mount importance. In a_ general 
music program of this sort, music 
should not be approached through 
the segration of its component 
parts, 1.¢., theory, history, perform- 
ance, listening, etc., but through 
the fusion of these parts as they 
contribute to the appreciation and 
understanding of the 


music as an art form. 


whole of 


Because of the widespread devia- 
tions in musical abilities and inter- 
ests displayed by the students, one 
might think that the teacher, be- 
cause of this, would be handicapped 
and limited in scope of operations. 
On the contrary, all such deviations 
should be 
ploited, from the lowest to the 


and differences eXx- 
highest, in the enrichment of the 
students through music. 

Those who have acquired per- 
forming skills, for example, can 
certainly lend their talents to the 
advantage of the class. Those with 
proficiency in writing can find out- 
lets in writing criticisms of con- 
certs, or in doing special research 
along the lines of music in which 
they are interested. Those who are 
adept in painting can contribute 
symphonic 


drawings on operas, 


poems, etc., which the class might 
be studying. Certain students I have 
encountered have created remark- 
ably perceptive caricatures of well- 
known composers. Those who enjoy 
composing and arranging should 
certainly be encouraged to have 
their works performed and dis- 
cussed in class. The varieties of 
skills one encounters are virtually 
innumerable, for children provide 
the vastest resources of potential- 
ities; but, it is up to the teacher to 
discover them and to help to de- 
velop them accordingly. 


O much for the talented, one 
might say, but what about those 


who come with no training in per- 
formance, no specialized skills, nor 
any particular interest in or incen- 
tive toward music? Certainly most 


of the techniques mentioned can 
be applied to the whole class if 
the teacher presents the work in 
such a way as to give opportunity 
of achievement to all concerned. 
Everyone has something to con- 
tribute, no matter how small it 
might be. It is only when those 
who are less adept are denied con- 
tribution by being constantly con- 


fronted with obstacles hindering 
even the smallest chances of suc- 
cess, that they become disinterested 
and even resentful of the course. 
If barriers to achievement are elimi- 
nated, and some degree of success 
for all is ensured, then spontaneous 
participation in and enjoyment of 
the work results. 

One of the most valid ways of 
approaching general music from 
this standpoint is to utilize singing 
as a vital and dynamic element of 
the course. Singing, as it is dis- 
cussed here, is of a different nature 
from the singing of a trained a 
cappella group, for example. Cer- 
tainly, a general music class will 
not always have students who will 
be able to produce the beautiful 
qualities of a fine choir. On this 
basis, stress on achievement of per- 
fection is and should be 
eliminated for the purposes of a 


undue 


general music program. Many stu- 
dents have voices that are not par- 
ticularly good, it is true. But why 
should they be criticized or denied 
participation on the basis of fine 
singing, when they can find great 
joy and aesthetic satisfaction in be- 
coming familiar with beautiful 
music through singing? Practically 
every student can sing to a certain 
point of effectiveness. Why not al- 
low him to make many of the fine 
melodies of musical literature a 
part of his own active experience? 

While we are on the subject of 
individual differences, it should be 
observed that all children are born 
with some capacity to appreciate 
the fine and the good in any phase 
of their life experiences. The type 
of values to which they eventually 
respond results from the environ- 
mental influences to which they fall 
heir. The attitudes that prevail in 
the home, the teaching received at 
school, the commercially ofteced 
and community organized .oppor- 
tunities—all play their part in the 
development of young people's. 


(Please turn to page 46) 
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Television and Music Education 


“ 
It has been predicted that the more a school can 


contribute to the student's knowledge of the world 


FCENTLY THE Staftord High 
R School Band presented a full 
length television concert over 
KTVH in Hutchinson, Kansas. The 
band Was Very proud to be chosen 
as the first group in this area to 
present a school music program 
over television. To gain more audi 
ence appeal within the program and 
to show how the instrumental and 
vocal department can cooperate in 
presenting programs, the high 
school mixed vocal ensemble, di 
rected by Alvin Reimer, was pre 
sented in a featured spot. This was 
the first attempt made by KTVH 
in Sponsoring a program of this 
type and much was learned by the 
school, the music directors, and 
the students 
Television was relatively new to 
our students and we tried to answer 
the question, “How can we teach 
our students about television in the 
most realistic manner?” Realizing 
that our job was one of better pre 
paring our students to face the 
world in which they live, we found 
that television, because of its tech 
nicalities and complexities, was not 
being presented in the classroom 
in a manner which was completely 
understood by the students. We felt 
that if we were to do our part we 
must take advantage of all the good 
Opportunities that presented them 
selves for making education more 
realistic and meaningful for the 
students. When we as teachers use 
some of the commercial mediums of 
communication as sources for show- 
ing the general public what is be 
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the better adjusted will each individual be.” 


By HOWARD WHITE 


Director of Instrumental Music 
Stafford City Schools, Kansas 


ing done in the schools and giving 
the student an Opportunity to learn 
what goes on in a television studio 


we are entirely justified. 


We felt that there was a two-fold 
purpose in presenting a program 
over television. Our main reason 
was to teach the students about 
television in a “learn by doing” 
situation. Television stations may 
present programs telling their audi 
ences how a station operates, but 
the realistic way for the school to 
teach about this important new 
method of communication is to take 
the students into the studio. We 
felt that if we were able to present 
a program our goal would be 
achieved to a higher degree. Par- 
ticipation would mean much more 
to a student than just being a spec- 
tator. In advance of the program 
we arranged to have the studio per- 
sonnel explain the use of the equip- 
ment. The students learned about 
the use of intricate lighting panels, 
microphone booms and carriages, 
complicated sound controls, and the 
television cameras. Other phases of 
the station's operation were ex- 
plained by taking the students on 
a tour between rehearsals. During 
this time actual live shows that 
were being rehearsed were watched 
and then the actual televizing was 


observed. Many of the techniques 
were vital to the students and see- 
ing the preparation of other shows 
enabled the students to see how 
they could improve their own pres- 
entation. Through this practical 
experience and the motivation 
which resulted, no student was dis- 
interested and the subjects covered 
were well-remembered. The stu- 
dents were introduced to the vari- 
ous TV_ personalities who were 
present and were able to gain fur- 
ther information. The time spent 
on this phase of our project was 
not wasted but was very education- 
al and interesting. 


Our second main purpose was to 
show the local citizens what was 
being done in the schools. Many 
parents do not take the time out of 
their busy day to attend programs 
or visit the schools. Through the 
medium of television parents can 
be brought closer to the school and 
the performing groups. If they see 
what is being accomplished, they 
probably will not attack the school 
but will support the activities that 
are carried on in it. The parents 
and school personnel who were as- 
sociated with the telecast had much 
extra work as a result of their will- 
ingness to cooperate in helping us 
produce our first TV program, 
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however, they enjoyed working for 
the aim of a good performance, in- 
suring that no mishaps would oc- 
cur, and took pride in the fact that 
they were helping their children 
and students. 


Many administrators agree that 
the school music department is one 
of their best sources of public rela- 
tions. We as music educators are 


not seeking publicity as much as 
we are seeking a sound educational 
program for the students that we 
serve. Public relations is a natural 


phase of school music and bringing 
the patrons closer to the school is 


a very worth-while objective; how- 


ever, this concept is not the im- 


portant aim in presenting a per- 
formance. Emphasis must be placed 
on the educational objectives. 


Many schools are permitted to 


take long tours and many are re- 


quired to attend music contests or 


festivals. Music educators have long 


been in search of something to dis- 
place these events. The pros and 


cons have received much space in 


the various publications concerning 
the school music field. We often 


wonder what educational values 


are derived from these activities. 
Are they worthwhile objectives and 


do these objectives overshadow the 


disadvantages? Are these activities 
the actual answer to the question Two scenes showing the pre-concert rehearsal. Step- 
ladders, booms, lights, and people all had to be ignored. 


of our aim in music education? The 


practice of taking tours to other 


areas and giving other schools and 


£roups the Opportunity of hearing 


the fruition of a good performing 


group's effort has always been ac- 


cepted as being of great educational 


value and a motivating force for 


the students. Very few schools are 
able to take tours because of the 
cost, transportation difficulties, or 


the time involved in such an un- 


dertaking. Sometimes the audience 


that turns out for these events is 


not large enough to warrant the 


expenditure. The only educational 


objectives gained are what the stu- 


(Please turn to page 43) 


Educational Music Magazine, January-February 1955 15 


ay 
Announcer Tom Rea interviews Mr. White during broadcast eres 
| 
jg 
| 
~ 
3 


The author’s Cherub Choir in action at Toledo's First Congregational Church. 


The Cherub Choir 


H andling a very young “cherub choir” can be a painful experience un- 
less you so organize the work that others help you to the point where 
you do what you should — concentrate on the music and the children. 


HERUB CHOIRS have come into 
C vogue during the past two 
decades. Since the advent of 
the modern Christian education 
program and the position, Minister 
of Music, these choirs have taken on 
a place of significant importance 
in religious education. 
In our American public schools 
there has been singing for boys and 


By 
LLOYD FREDERICK SUNDERMAN 


Chairman, Department of Music 
University of Toledo, Ohio 


girls in the primary grades. But 
with the Protestant Church putting 
increased emphasis upon Christian 
Education, the church choral pro- 


gram has likewise received a new 
impetus. Today it is not uncommon 
for a good sized parish to have five 
or more choirs. Among these choral 
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units will often be found the Cher- 
ub Choir composed of singers who 
are usually four to seven years of 
age. 

The successful organization of a 
Cherub Choir depends upon such 
units of responsibility as the Moth- 
ers’ Club, the hauling committee, 
the robe committee, the refresh- 
ment committee, the entertainment 
committee, the director, and the ac- 
companist. None of these units can 
be eliminated. Other aspects of suc- 
cessful operation include a system 
of achievement awards, programs 
and performance, a budget, and the 
necessary music and equipment. 

A choral director should never 
organize a Cherub Choir unless he 
has a Mothers’ Club, which is com- 
posed of those mothers whose chil- 
dren are the singers. Too many 
directors are slaves to organization- 
a! detail when much of the hard 
“leg work” can be spread among 
many people. Successful directors 
are capable of properly evaluating 
human abilities, and then choosing 
those individuals who may become 
key people in an operational unit. 

Mothers who comprise the ‘fam- 
ily’ personnel of the choir are 
vitally interested in the group's 
success. It is they who will see that 
the children rehearsals; 
they will help by making the robes, 
by securing funds for the organiza- 
tion's physical needs, and by assist- 


come to 


ing with the entertainment ideas for 
the emotional well-being of the 
choir singers. They literally become 
champions of the 
which the director is personally in- 
terested in implementing. It thus 
becomes a problem of the director 
working directly with the “head” 
mother or Choir Mother, who in 


organization 


turn communicates the flow of or- 
ganizational details between the 
choir director and the mothers of 
the singers.’ 


which 
nployed by the 


this 
writer 


articie 


condut the Cherub Choirs of The First Cor 


“Hauling” and Robes 

In large cities, the children of a 
parish come from widely scattered 
sections of the community. Thus, it 
becomes imperative that they be 
hauled to the church for instruc- 
tion. This involves much plannig, 
because it has been found impossi- 
ble to have each mother responsible 
for driving her child each week to 
choir rehearsal. Car pools are the 
solution to this problem. 

Transportation pools often en- 
courage greater enrolment because 
some mothers do not drive; others 
may be gainfully employed and 
would be unable to drive, while 
still others feel that driving their 
children to a choir rehearsal each 
week becomes too great a time con- 
suming chore. Whatever the reason, 
the hauling committee under the 
leadership of the head choir mother 
becomes one of the most important 
committees. 

The ecclesiastical Cherub Choir 
should be robed. The selection of 
the type of robe to be used can be 
delegated to the mothers’ club. Very 
often the director is called upon to 
act in an advisory capacity. If the 
director has properly delegated or- 
ganizational procedure he must al- 
low the delegated constituency to 
operate. It will usually come up 
with good answers. 

There are many robe problems. 
There are the details connected 
with their making, repairing, clean- 
ing, pressing, and storing. Each per- 
formance requires that each mother 
be checked out with a robe for her 
child, to be put in readiness for a 
performance. On the day of the 
concert, mothers or members of the 
robe committee must attend to the 
dressing of the singers, and at the 
conclusion of a performance there 
must be the checking-in of the 
robes, seeing to it that they are 
properly stored and kept in readi 
ness for succeeding performances. 
Each season there are robe adjust- 
ments which must be made because 
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of the changes in personnel. There 
may be a need for new robes. Some 
seasons the age composition of the 
choir may be predominantly in one 
age group. This means either new 
robes or alterations of those robes 
already in use. It becomes clear that 
the job of the robe committee is 
ever present and it is a task of great 
consequence. 
Refreshment and Entertainment 
For our Cherub Choir we have 
a ‘‘treat’’ every rehearsal and a 
“party” upon occasion. Each week 
the treat comes to the child in the 
form of a sucker or small candy bar 
or ice cream. We find that the chil- 
dren look forward to their treat. 
Our Christmas party is an elaborate 
affair. The refreshments for this 
occasion include ice cream, cake or 
cookie, and some warm beverage. 
Naturally there is a wide variance 
as to what may be furnished in any 
one of the categories, but food has 
an appeal and the children look 
forward to such an event with great 
expectation. 
We are describing a plan that has 
worked. We conduct our Cherub 
and Junior Choir rehearsal on the 
same afternoon in order to consolt- 
date the energies of all participat- 
ing personnel. The hauling com- 
mittees are synchronized with those 
of the Junior Choir. Very often 
there are families who have one or 
more singers in each choir. In order 
to solve entertainment problem, the 
Cherub Choir is rehearsed at 3:45 
P. M. and the Junior Choir at 4.15 
P. M. When the children come to 
the church, the younger choir sing- 
ers go directly to the rehearsal 
room, while the Junior Choir mem- 
bers are sent to another room where 
sound motion pictures are shown 
for their entertainment. These 
movies are shown while all Junior 
members congregate 
wait to be 
nique has proved a boon in solving 


Choir and 


rehearsed, This tech- 


disciplinary problems. The children 


(Please turn to page 4) 
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URING THE WAR a Cartoon 
Sad Sack appeared show- 
ing him reading the an- 
nouncements on the camp bulletin 
board. As he thumbed throuch 
layer after layer of old announce- 
ments he finally came to the last 
one which said, ‘Fall out to cross 
the Delaware,’ which was signed 
by General Washington 
Many of the bulletin boards | 
have seen in schools throughout 
the country resemble the one which 
Sad Sack was looking at. An- 
nouncements go up but never come 
down, and busy students, rather 
than wade through all the old an 
nouncements, soon get the habit 
of not reading any of them 
Bulletin boards can be very ef 
fective if used properly. Much 
class time can be saved if students 
get the habit of reading their own 
announcements, and special events 
can be given special notice. How- 
ever, bulletin boards do not serve 
much purpose unless they are read. 
The main secret in getting peo- 
ple to read a bulletin board 1s 
to keep it attractive and to take 
down old news. It ts much better 


to have your bulletin board bare 
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“B 
etter than ninety nine per cent of our 
students read the music bulletin board daily.” 


By ROBERT HULL 


University School, Indiana University 
Bloomington, Indiana 


than to have old news obscuring 


the new. A single announcement 
in the center of a bare bulletin 
board will command quite a bit 
of attention. Sometimes occasions 
arise when you would like the 
same announcement twice. 
The solution to this is simple. Make 
your announcement look different. 
Different colored paper helps, or 
different style of writing. Or if 
you don't have time to rewrite the 
announcement, merely draw di- 
agonal lines across the corners. 

In our organizations, the changed 
bulletin board is fast becoming a 


tradition and better than ninety-nine 


per cent of our students read the 
music bulletin board daily. You 
can only appreciate what this 
means when you suddenly dis- 
cover after a rehearsal that you 
have forgotten to tell your stu- 
dents what time the buses were 
leaving, and then find later that 
all of them read the announce- 
ment on the bulletin board. 

If a bulletin board is to be ef- 
fective, it is worth a little extra 
effort to take down the old news, 
keep the board attractive, and 


make sure that it is read. * 


1955 
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“We produce a show” and suddenly all the students share a host of new relationships. 


Citizenship and the School Choir 


“ 
W hen one child is freed from a personality 


problem . 


.. I consider the production a success.” 


By MARTHA PEARMAN 


Supervising Teacher, Laboratory School 
Indiana State Teachers College 
Terre Haute, Indiana 


ODAY THE MUSIC educator is 
becoming more and more 
that choral music its 
not a separate, exclusive art, but 
a wonderful link to the individual 


aware 


whether or not he sings one note 
after he leaves high school. Be- 
cause of the abundance of human 
warmth and sympathy which music 
requires, the choral director holds 


the faith, problems, and person- 
alities of his group in his hand. 
Choral singing is a close-knit, co- 
operative experience which is un- 
equalled by any other music activi- 
ty. 

When one child is freed from a 
personality the 
staging of an operetta, | consider 
the production a success. Mary, a 
typically sophomore, 
was becoming sullen intro- 
verted because of her size. She did 
not “belong” to any group; she 


problem during 


( VErpre wn 


(Please turn to next page) 
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Citizenship and the School Choir 


(Continued from preceding page) 


couldn't “take” light banter. When 
she tried out for the eccentric aunt's 
part in the operetta, she was suc- 
cessful in getting the role. Almost 
immediately she ‘became’ that 
gusty character, and the whole cast 
galvanized to back her up. It took 
the cast, en masse, to push her 
on stage for the matinee to over 
come an immoderate case of stage 


fright which was soon dispelled 
by the hearty applause of the stu- 
dent body. This year when a fellow 
student asked, “What is your cos- 
tume made of—canvas?"” Mary re- 
plied, “Yes, I cut a tent down!” 
Music education is a living thing 
that will influence and help the in- 
dividual in his community relation- 
ships through church and commu- 


Get “Associated” with 
our New Choral Music 


for mixed chorus, SATB a cappella 


DIVINE POEMS, by Bernhard Heiden _ $1.00 


on texts by John Donne, this majestic work in three movements has 


cert 


for women's chorus, SSA with piano 


been performed with outstanding success by the Margaret Hillis Con- 
Choir — next performance, April |, 1955, Town Hall, N. Y. 


SONGS OF NATURE, by Richard Donovan 


Four lyric vocations for Spring programming! 


1. Dawn 20c 
2. Wind Sings 20c 


for men’s chorus, TTBB a cappella 


3. The Yellow Lily 


4. Wind of Heaven 


LOVE? NAY, NAY! by Frederick Picket 


|. Here's to the Maiden 30c 
2. Lullaby 20c 
3. Her Triumph 30c 


4. Where be you going 
5. Dear Jane 
6. Who tames the Lion? 


SONGS MY MOTHER TAUGHT ME 1.25 


A new album of 25 favorite American folk and traditional songs ar- 
ranged by the noted choral conductor EMIL COTE for men's chorus, 
TTBB. This fresh collection of standard tunes for harmonizing will be 
welcomed by Barbershop Quartets and Men's Glee Clubs alike. 


Associated Music Publishers, Inc. 


publishers an 


One West 47th Street, New York 36, N.Y. 
1549 N. Vine St., Hollywood 28, Cal. 


nity choirs. We all need to know 
ourselves as growing individuals 
and we all need a sense of belong- 
ing to the group. Choral participa- 
tion helps us to face difficulties 
without frustration while giving us 
Opportunities to develop our own 
talent at the same time. Here in the 
choral groups those boys and girls 
who are not really the performers 
that instrumentalists are can gain 
more knowledge and understand- 
ing of music. 


The stock phrase, “I can’t sing,” 
is ruled out. People who have said 
that have been surprised to find 
themselves singing even in special 
ensembles. Besides the actual job 
of singing there are many wonder- 
fully interesting tasks. It is fun 
to see cliques disappear backstage 
in lighting, curtain, and make-up 
crews. The most sophisticated high 
school student was never happier 
than when cutting patterns for a 
costume. 


Here is the place where we real- 
ize one of the most important 
present aims of education -pupil- 
planning and evaluation. Without 
student help in almost every phase 
of work, the teacher would find 
himself riding a lone and bucking 
horse. Students must be informed 
of plans and future programming 
for here lies a wealth of pupil- 
development; and the students’ 
ideas are often newer and brighter 
than the teacher's. All shows be- 
come common property; the stud- 
ents feel a share in them from the 
first ticket printed to the last 
costume returned. 


When any teacher realizes he 1s 
dealing in human personalities and 
the shaping of citizens, he ts on 
the way to true success. Our stu- 
dents are seeking a happy life, 
and need the beauty, creativity 
and kinship that music offers. 
The teacher of choral music has 
unequalled opportunities to con- 
tact and benefit each child. * “ 


Fducational Music Magazine, January-February 1955 


> 
| 
a 
x 
20 
25¢ 
20c 
25¢ 
30c 
4 
4 
| 
| | 
20 


Flannelgraph Fun 


T his is one safe way in which you can 
get some characters to serve your bidding. 


By 


HAZEL WARD HOFFMAN 


Keyport, New Jersey 


NE OF THE MOST confusing 
points to the child is seeing 
notes, lines, bars, key signa- 
tures, and all other music signs 
in white on the blackboard when 
they have to adjust to reading 
black on the 
printed page. This particular dis- 


the same notes in 
advantage can be overcome with 


Flannelgraph. Teaching elements 


of music and creative work will 
proceed better this 
method. 

Flannelgraph is a well estab- 
lished 


much with 


teaching method, having 
been used for years in Bible schools 
and more recently in the field of 
mathematics. I have also used it 
successfully in the Social Studies 


and am now introducing it to the 


field of literature and science. It 


is a visual the music 


field can well add to those already 


aid which 


in use. 

It does not require very much; 
just white flannel the 
board with the staff drawn on it 
with black wax or oil crayon and 
black flannel (or felt) for the notes, 
clef signs, bars, rests, key signa 
etc. The board 
at least 2’ x 3’ set up in easel 
form. Cardboard or a box open- 


covering 


tures, should be 


ing to form the easel may be used. 
Enough notes should be made to 
make up a few simple tunes of 
one line for creative work. They 
should be made large for easy 
handling and viewing. 

The black flannel notes may be 
moved as desired. They will stick 
to the base 
wherever you put them, 


flannel and remain 

Change in value of notes can 
be shown by adding or subtracting 
dots and flags. For whole or half 
smaller circle center of 
white flannel placed on the black 
flannel notes indicate the 
opening. (This may be easier than 


notes a 
will 


cutting holes in the notes and the 
note can be used for another value 
as needed. ) 

Children may build the set of 
notes themselves and cut the bars, 
flags, dots, and other figures out 
of the flannel. Their making and 
the handling of them will help to 
fix value and meaning in their 
minds. The teacher may need to 
cut the clef signs but beyond that 
would not need to do any of the 
cutting. Even the smaller children 
can be taught to cut straight bars 
and round note heads. Handwork 
of this kind will stimulate interest 
in the music period. 

Of course, the quantity of notes 
will depend upon your own unit 
of teaching and therefore you will 
develop it accordingly. Twenty-five 
notes will set up a good question- 
answer phrase in creative music 


(Please turn to page 48) 
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No. 65-EMBUR DURO FOLIO 


Size 12” x 1444” made of flexible waterproof, 
black, levant-grained leatherette. Will not break or 
crack. Bottom pockets for music. A beautiful folio 
of the finest quality. Prices: Each, $1.30. 50 or 
more, each, $1.25. 


No. 29-DELUXE ECONOMO FOLIO 


Size 11” x 14”. Black fiber. Leatherette bound 
Expansion back. A substantial folio with style 
and durability. Prices: Each, $1.30. 50 or more 
each, $1.25 


Offering all types 
handsome, durable 


Beautiful, durable Embur Music Folios give 


THE Wye 


Chair Cw 


your group a businesslike appearance . . . 


Ur Lily ary 


save wear and tear on music... save 
rehearsal time by keeping needed music at 
finger tips. Hundreds of music groups 
everywhere use these folios year after 
year. Folios listed sent on approval. 


Size 814” y 1134” Heavy bla k rope cover stock 
with bottom pocket in back bound with cloth 
An inexpensi lurable in handsome folio 
Prices: 1 to 49 ich, 75c, 50 or more, each, 70 


No. 25-CONCERT FOLIO 


Expanding type, 11” x 14”, made of extra heavy black fiber 
fiberboard. Retainer flaps on ends and sides. Holds all sizes 
of music or books. The expansion back and sides adjust 
themselves to the quantity of music held. Prices: Each, $1.20. 
50 or more, each, $1.10 


No. 289-EMBUR STANDARD FOLIO 


Size 11” x 14” extra heavy black rope paperoid with cloth 
rope pockets. Specially designed pockets facilitate the han- 
dling of music. An unusually handsome folio moderately 
priced. Prices: Each, $0.70. 50 or more, each, $0.65. 


EDUCATIONAL MUSIC BUREAU, INC. 
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EMB LOOSE LEAF 
CHORAL FOLIO 


8! x 11144”. This widely used Sprin wire 
threaded over “4 p 


want hooks EMBUR ELASTO FOLIO folio is made of heavy bookbinder clips, top and 

holds music se- Choral Music Folio N boards, covered and lined with bottom hold 
chora usic Folio No. 124, Size 8" x if “the 

curely in the 114%”. This beautiful, new E. M. B. Folio two-toned, levant-grained, black li 

folio is made ot heavy bookbinder boards, cov- imitation leather, Spring wire clips folio 
ered and lined with two-toned, levant- 
grained, black imitation leather. An elastic 
cord threaded over metal hooks at the top , at ek a 
and bottom of the back permits five octavo wie pockets nore extra = music 
numbers to be laced into the folio with no Prices: 1 to 49, each, $1.30. 50 or 
chance of damage. Two bottom pockets more, each, $1.25. 


hold extra music. Prices: 1 to 49, each No. 240. The same as No. 24 in a deep maroon color 


$1.30. 50 or more, each, $1.25. Prices: 1 to 49, each, $1.35. 50 or more, each, $1.30 
No. 1240. The same as No. 124 in a deep 
maroon color. Prices: 1 to 49, each, $1.35 
50 or more, each, $1.30 


Choral Music Folio No. 24. Size 


hold six or more octavo numbers, 
loose leaf, in the folio. Two bot- 


EMBUR DURO FOLIO 


Choral Music Folio No. 45. Size 
81,” x 12”. Made of flexible, water- 
proof, two-toned, levant-grained, 
black leatherette which will not 
break or crack. Bottom pockets for 
music. A beautiful folio of the finest 
quality. Prices; 1 to 49, each, $1.10 
50 or more, each, $1.05. 


' ‘ No. 450. The same as No. 45 in a 

CHORAL \ ee deep maroon color, Prices: 1 to 49, 

‘ each, $1.15. 50 or more, each, $1.10 


No. 2 ion 7 x tt". 
Extra heavy black fiber- 
board covers with metal 
eyelets to receive two 
metal snap rings, Music, 
punched for the rings, 
can be inserted or re- 


moved from the binder F 

Vocal music for choruses, operettas and cantatas* Text books and 
very easily literature * Band and orchestra music * Instrumental solo and en- 
Prices: 1 to 49, each, 45« semble music * Instrumental methods* A complete stock of equip- 


ment, supplies and teaching aids for every phase of music education. 
50 or more, each, 40« 


30 E. Adams St., Chicago 3, IIL. 
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HERE ARE MANY arguments 
T in favor of requiring all the 

violinists in a school orchestra 
to play the viola, assuming that the 
performer's hand is large enough 
to play the instrument. First, in al- 
most every instance, the writer has 
observed a marked improvement in 
intonation on the part of the stu- 
dent when he returned to the vio- 
lin; second, the violin tone improves 
after a period of viola playing, due 
to the differences in bowing and 
finger firmness learned in viola 


Six music majors, none of them string majors, from the author's string class. Each plays violin and viola. 


Transposing the Viola Part 


“T here are admittedly difficulties and potent arguments 
against the proposed plan... . But band scores are published . . .” 


By JOHN W. MOLNAR 


Chairman, Department of Music, 
Longwood College 
Farmville, Virginia 


playing; third, the hearing of the 
inner voices of the orchestra im- 
proves musicianship; fourth, the 
extra musical experience of playing 
another instrument broadens musi- 
cal understanding and appreciation 
of the orchestra. It is not a coinci- 


dence that many of the great or- 
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chestral conductors were viola or 
cello players before they took up 
the baton. A fifth argument, and 
the most obvious from the point of 
view of the orchestra as a whole, 
is that the requirement of all vio- 
linists to play viola always guaran- 
tees a complete viola section. 


13 
| 
24 


Admitting the advantages of 
viola playing experience, the chief 
difficulty is that of learning the 
clef. It takes anywhere from four 
to eight weeks for a competent 
violinist to become familiar enough 
with the clef to be able to play the 
music without stumbling. This peri- 
od of time is usually too long to 
require all the violinists of an or- 
chestra to play the instruments, es- 
pecially if the school has to furnish 
the instruments. 

There are various tricks for read- 
ing the alto clef — such as ‘'Play in 
the third position but stay in the 


first.’ But such shortcuts are not 
too satisfactory. They confuse the 
performer, especially one who is 
not too familiar with the third po- 
sition, 

In order to avoid the difficulties 
mentioned above, the writer sug- 
gests that the viola part of orchestra 


pieces be published in a transposed 
version as well as in the alto clef. 
The transposition would be the 
same as that for the French Horn 
in F—a fifth higher. The clef 
sign could be some such sign as a 
G clef followed immediately by an 


alto clef so that, if the viola part 
were written in the G clef at any 
point, the G clef alone could then 
be used to indicate that fact. The 
performer would then play the part 


exactly as he would the violin; 


the transposition would automati- 


cally take care of the correct finger- 
ing. For instance, Example } 


BS 


Example 1 


would be written as Example 2: 


Example 


In playing the example as written 
in (2) the correct sounds (1) 
would automatically be produced. 


(Please turn to page 28) 
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CONCERT SIZE | 
ote! Arranged by Merle J. Taaac 
MISSISSIPPI SUITE 
Contents: Father of Waters, Huckleberry Finn, 
Old Creole Days, Mardi Gros 
Sent PRICE ON ABOVE wet 
ore, Set A....$10.00 © SetB. $12.00 SetC. $14.00 
one! 
IRENE SELECTION tens 
eve Contents: Alice Blue Gown, The Talk Of The Town, %, 
one, Irene, To Be Worthy, Castle Of Dreams ‘ete 
BLOSSOM TIME SELECTION 
wre! Contents: Song Of Love, Let Me Awake, Keep It Dark, o°, 
one, There Is An Old Vienna Town, My Springtime Thou Art —, 
sent PRICE ON ABOVE 
Set A. $8.00 SetB. $10.00 © Set C....$12.00 
Arranged by Merle J. Isaac 
EBB TIDE 
THE PRESIDENT'S LADY 
THEY CALL IT AMERICA (with Optional Mixed 5.4.1.8, Chorus) 
ALICE BLUE GOWN 
DEEP PURPLE tote 
RUBY 
INVITATION 
MARCHING ALONG TOGETHER 
OVER THE RAINBOW 
THE RANGERS' SONG 
SANTA CLAUS IS COMIN’ TO TOWN 
SIBONEY tate 
SONG OF LOVE 
SONG OF THE BAYOU 
TEMPTATION tote 
ese, THROUGH THE YEARS (with Optional Mixed 5.4.1.8. Chorus) rr 
° ite 
by C. Paul Herfurth 
ON THE TRAIL 
BLUE MOON 
DOLL DANCE 
ote! MANHATTAN SERENADE 
PARK AVENUE FANTASY 
Arranged by Alfred Richey 
LAURA 
STREET SCENE 


PRICE ON ABOVE 


Set A....$4.00 © Set B... $5.50 © Set $7.00 


le, Send for FREE Piano-Conductor Parts 


THE BIG 3 MUSIC C RATION + 799 Seventh Avenue 


Sales Agent for Robbins Music Corporation . leo fers, Ine 


New York 19, N.Y. 


Miller Muse Cerporator 
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ORGAN PIPES 


SOPRANO 


YOUR |) 
CHOICE | 


CHIMES 


hal 


SAY 


You may hove a Harmony Band with any one of the three types of instruments shown, or you may 
combine them as you wish. You mey have a band with os few as three players or as many as a 
hundred. Inasmuch as the soprano instrument usually ploys the melody, it is advisable to have a few 
more soprano players than alto and tenor. A r bi 


, however, is all that is required. You 


will be surprised to see how easily your students will play three-part music from the first lesson on. 


“A PROGRAM IN 4 WEEKS 


THE HARMONY BAND 


Teachers and parents alike are amazed at the results which children are achieving on these instruments. Following are 
just a few of the many enthusiastic reports received. (Letters are on file.) 


| have been using your instruments for six years and find they are really wonderful. My pupils just love them and so 
| have a 79 piece band. Never enjoyed teaching music before as | do now. Your instruments are tops. 


We are thrilled over the new Harmony Band and like it better than our Rhythm Band. 
Your instruments provide the best stimulus for note-reading that | have ever found. 


SPECIAL 
OFFER 


As shown on the coupon, two 
books are provided free with 
each instrument. For additional 
selections we recommend the 
book “Program Songs." Hal- 
loween, Thanksgiving, Christ- 
mas and Easter songs are in- 
cluded. Although this book is 
priced at 40c, the coupon be- 
low will enable you to pur- 
chase this book at the special 
price of 


THIS COUPON 


worth... 


on all orders of $3.00 or more 
(This offer applies only to teachers, supervisors 
and school officials and is limited to ONE to a 


customer.) 


A music desk stand and BOOKS | and Ii of 
the ‘'1.2-3 Harmony Yand Method’ are provided 
FREE OF CHARGE wth wich instrument on all 
School Orders 


NAME ..... 0660000 


FOR THE OLDER CHILDREN 


TWO-OCTAVE SYMPHONET 
ALL THIS FOR $1.50 


Two Octave Symphonet 

Attachable Music Holder 

Carrying Bag 

Desk Music Stand 

Books 1 and 2 of the ‘1-2-3 Har- 
mony Band Method" 

Books 1 and 2 of the “Sing or Play 
Symphonet Method" 

“Number or Note" Sym t Meth- 
ed containing 27 song favorites 

The latter three books are included for 
separate Symphonet instruction to pre- 
pare the player for the “Advance Meth- 
od" Course for $ t « Harmony 
Band. (informution sent on request.) 


The use of the Symphonet with the Harmony Band 
is optional. Whenever the band includes children 
from the fourth grade or up, however, the Sym- 
phonet makes a welcome addition. (Although the 
Symphonet can be learned by primary grade chil- 
dren, the progress is much faster if the child is 
at least in the third or fourth grade.) Because of 
the twe octave range of the Symphonet, it can be 
used to play any of the three parts of the Harmony 
Band music, In fact, a Harmony Band can be had 
of SYMPHONETS ONLY, by dividing the players 
on the three parts. When used with the other 
instruments, however, the Symphonet is usually 


used on the soprano part. 


FREE TO TEACHERS 


. Seprane Child Flutes @ A plone 
. Alte Marmony Pipes @ $1.00 each $....... : plete with teaching instructions, is 
.. Tener narmony Pipes @ $1.00 each $....... + provided free of charge to teachers 
.. Seprane Organ Pipes @ $1.25 each $....... all INITIAL orders. 
. Alte Organ Pipes @ $1.25 each $....... : 
..Tenor Organ Pipes @ $1.25 each $....... : 
..Seprane Chimes @ $1.75 each $....... 

Alte Chimes @ $1.75 each $....... WE PAY 
.. Tenor Chimes @ $1.75 each $....... 


. .Twe-Octave Symphonet sets @ $1.50 each $.. 
“Program Songs" (40c value) @ 25¢ $ 


THE POSTAGE 
* 


Total $....... 
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FLUTES and HARMONY PIPES 


HANDY-FOLIO MUSIC CO. 


2821 North 9th St., Milwaukee 6, Wis. 
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THE “VANDRE” INTERLOCKING PLASTIC KEYBOARD 


Interlock as many units as you like 


(One Unit—iTwo Octaves) 


WONDERFUL FOR; 


@ Class piano instruction 
@ Silent piano practice 
@ The harmony class 


each unit 
(Complete with 


Finder’’.) 


@ The Vocal Class (Experiments have proven that children learn to 
read notes more quickly if they finger the notes on the keyboard 


as they sing.) 


PRICE: $1.25 


“Bass 


Clef and Treble Clef Note 


Note finder is placed 
in rack of keyboord. 


HERE IS THE ANSWER TO YOUR PROBLEM 


Series 


by Carl W. Vandre 


Book 1 Primary Grades (UNISON) 
@ IT BEGINS SIMPLY 

First group of songs uses only do, re, and mi; 
do, re, mi, and fa; etc. 

@ IT PROGRESSES LOGICALLY 

The students ore led step by step to a mastery of all the scale 
tones. 

@ THE SONGS ARE PLEASING 

Both words and melodies are very appealing and children learn 
te love music from first lesson on. 

A LARGE MUSIC STAFF AND EIGHT WOOD NOTE DISCS ARE IN- 
CLUDED WITH BOOK 

The staff and note discs are used to play music games which 
make the music period a joy period. 

Price: 75¢ with staff and eight wood notes. 


second group, 


KINDLY NOTE: We recommend that our book “‘Note Reading Is 
Fun” be used after Book | described above. It contains additional 
primary songs which are a delight to children, The book begins 
with the simplest of reading problems and progresses step by 


step. (Price: 
books.) 


60c, less 10% discount on orders of 30 or more 


Book 4 For Changing Voices (S.A.B.) 


® IT SOLVES THE PROBLEM OF THE CHANGING VOICE 

a. The alto part is kept within such a moderate singing range thai 
even the boy whose voice is in the process of changing can sing 
along with ease. 

b. The bass part is also kept within easy singing range so that the 
boy whose voice has changed can sing his part without strain at 
all times. 

@ THE SONGS ARE EASY TO MASTER 

Because the parts are easy to master, it is never necessary to practice 
the voice parts individually before combining them. This prevalent wast- 
ing of time is therefore eliminated. 

THE MELODIES AND WORDS APPEAL TO BOYS AS WELL AS GIRLS 


Book 2 Two-Part (S.A.) 


@ THE SONGS ARE SIMPLE ENOUGH TO BE READ IN 
PARTS FROM THE FIRST READING ON 


a. The first group of songs uses only the age og tones: 
Alto Part: Do, re and mi, Soprano Part: Mi, fa and sol. 
b. Additional scale tones cre added in each succeeding group 
of songs. The parts are also within the singing range of 
all students so that the singers can alternate on the two 
ports. 
e THE SONGS ARE MELODIOUS 
d enjoy singing when this book is used for the songs ore 
pe eer end can be used for program as well as study pur- 
poses. Because the songs cre simple enough te be read in parts 
from the first reading on, no time need be wasted in learning 
the individual voice parts. 


Book 5 Mixed Chorus (S.A.T.B.) 


® THE SONGS ARE SIMPLE AND PROGRESSIVE 

In this book, as in the previous books, it is unnecessar 
individual voice parts before combining them. The coal 
is therefore eliminated. 

@ THE SONGS ARE MELODIOUS 

The songs appeal to all students and are usable for program as well 
@s study purposes. The interest in singing increeses wherever this 
book is used. 
@ IT DEVELOPS A “TOP-NOTCH” CHORUS 

Helpful note-reading and tonal drills are pleasi blended with the 


ingly 
songs, thus making it possible to develop a chorus which will be highly 
rated at any music tournament. 


to work out 
time wasting 


PRICE: 75c each book 


(10% discount on orders of 30 or more copies) 


* WE PAY THE POSTAGE -+ 


Book 3. Three-Part (S.S.A.) 


@ STUDENTS SING THREE PARTS FROM FIRST READING ON 
First group of songs uses only the following tones: 
ALTO: Do, re, and mi 2nd SOPRANO: Mi, fa and sol. 
Ist SOPRANO: Sol, le, ti and do. 
Additional scale tones are added in each group of songs. All 
the three parts in most of the songs are within the range of 
all voices so that the singers can alternate on the three parts. 


@ ALL THE STUDENTS CAN SING ALL THE TIME 
Because the parts are simple enough to be read together from 
the first reading on, no time has to be wasted in studying voice 
parts individually. 
Both the words and lodi ppealing and d 
singing wherever this book 


are 
is used. 


HANDY FOLIO MUSIC CO. 


2821 N. 9th Street, Milwaukee 6, Wisconsin 


enjoy 


FREE” 
COUPON 


Sing-Time, Book | (Unison) @ 75¢ $ 


Total 
less 10% discount if 30 or more books are ordered ............ 
1 enclose 


Receive one book free, (your own selection), 
if you send a book order amounting to $1.00 
or more. Just include this ‘‘Free-Coupon.”'-— 
This offer is limited to ¢ s and school offi- 
cials AND IS LIMITED TO ONE PER CUSTOMER. 


Note-Reading Is Fun (Unison) @ 60« 
Sing-Time, Book (S. A.) @ 75¢ 
. Sing-Time, Book Ii! (S.5.A.) @ 75 
Sing-Time, Book IV (S.A.B.) @ 75¢ 
.Sing-Time, Book V ($.A.1.B.) @ 75¢ 
twee Plastic Keyboard @ $1.25 ea. 
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4, HARMONIZED 


REST PATTERNS 


by GROVER ©. YAUS 


These 54 Harmonized Rest Patterns are 100% class material, 
and are arranged in a manner that could be classified as 54 
Musical Jig Saw Puzzles. The melodies are broken into pieces 
ranging in size from one count to four measures each, and 


assigned as solo parts to the different instruments, 


lo rebuild those broken melodies, will require correet count. 
ing, and strict rhythmical precision playing, which will pre 
sent a challenge to the individual players, as those solo parts 
are not marked solo in the book, but each solo part is PRE 


CEDED with called HARMONIZED 


Various rest patterns, 


REST PATTERNS. 


The Piano Conductor 


hook 


contains 


the melody with a 


complete list of cues for all instruments, and a simple piano 


accompaniment, which is valuable with small instrumentation. 


CONTENTS 


No. 1 Bugle Boy No. 28 Get In and Get Out, Stop 
No. 2 Hi-Le Hi-Lo March 
No. 4 Barn Dance No. 29 A Little Bit of Irish 
No. 4 My Bonnie No. 30 Bess and I, Waltz 
No. 5 Bethesda H. S. March No, 31 Hinky Dinky Parley Voo 
No. 6 Augustine No. 42. Listen To The Mocking Bird 
No. 7 Old 101, March No. 443. The Old Oaken Bucket 
No. 8&8 Dog Gone No, 44 Old Mt. Hope, Waltz 
No. 9 Home On The Range No. 35 Our Director, Stop March 
No. 10 Saguaro (Giant Cactus) No. 36 Liza Jane 
No. 11 Man On The Flying Trapeze No. 37. The Old Grey Mare 
No. 12 Little Brown Jug No. 38 Lullaby 
No 4 Andantino—F. H. Lemare No. 39 Seven Falls, Waltz 
No, 14 Pep-Er-Up, March No. 40 Whoop-Er-Up, March 
No. 15 ‘Bicycle Built For Two No. 41 The Road Show Selection 
No. 16 A Merry Life No. 42 Oh Dem Golden Slippers 
No. 17 Sailing No. 43 Wilson H. 8. March 
No. 18 Old MacDonald No. 44 Thunderer March, Part 1 
No. 19° The Band Played On No. 45 Jolly Coppersmith, March 
No. 20) Gold and Silver, Wal No. 46 Ajo (Ah-Ho) 
No. 21) O-LE-O, March No. 47 Frangesa, March 
No. 22) I've Been Working On The No. 48 American Patrol 

Railroad No. 49° Thunderer March, Part 2 
No. 25 Good Night Ladies No. 50 The Old Minstrel Band On 
No. 24 Oh Susanna Parade 
No. 25 Bell of Chicago, March No. 51° Slo-Pok 
No, 26 RE-HI No. 52 La Cucaracha 
No, 27 She May Have Seen Better No. 53 Liberty Bell, March 

Days No. 54 Spirit Of Old Rayen, March 

| PUBLISHED FOR ALL BAND INSTRUMENTS 


Conductor $1.00—Parts 75c. 
Send For FREE CONDUCTOR BOOK 


BELWIN uc. 


Rockville Centre, Long Island, N. Y. 


Viola Part 
(Continued from page 25) 

The key signature would, of 
course, have to be changed if the 
original part changed to the G clef. 
For example, the original part, Ex- 
ample 3 


Example 3 


would be written, transposed as Ex- 
ample 4' 


Example 4 


There are admittedly difficulties 
and potent arguments against the 
proposed plan, including the in- 
creased cost of publication. But 
band scores are published with 
trombone and bass parts in the 
treble clefs, so why should not 
viola parts be revised ? 

A stronger argument would be 
that so much orchestral music has 
already been published that it 
would be well nigh impossible to 
publish parts for all of these. But 
could not the easier orchestra pieces 
be published with the transposed 
parts? It is usually the beginning 
and newer orchestras that have diff- 
culty with the violas. 

The argument could be advanced, 
that the student would not 
learn the clef, and, to be a viola 
player, he must. The answer to 
that argument is that the purpose 
of this suggestion is not to convert 


too, 


violinists into viola players. It is to 
give students a musical experience 
and to fill a need in the school or- 
chestra’s string section. If the stu- 
dent finds that he wants to play 
the viola, he can and will learn the 
clef. In the meantime, he could be 
playing the viola part in the or- 
chestra easily and fluently, held 


back only by the limitations of his 


violin technique. 


‘In Example 4, the last seven notes should appear 
i titth hiehe 


it | | 
| 
| 
| 
| 
| 
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OU LOOK AT your calendar. 
furrow your brow. 

“Whew!” you say to your- 
self, “Our contest is only three 
weeks away. Will my vocal young- 
sters be ready when the judge gives 
me the ‘nod’ ?” 

Contest days can cause you much 
worry. They can also bring you 
happiness. (But notice, you usually 
have to earn this happiness.) 

Take a director we shall call 
Mary J. Mary, a pretty girl, who 
had been teaching vocal for about 
five years was upset. “I’m at my 
wits end,” she said wearily. “Our 
contest is only three weeks away 
and my groups are not much better 
than they were last September. Is 
it my fault?” 

I didn’t answer her directly but 
I did say, “Well, it's not foo late, 


He’s ready for Easter. Are 
you ready for the contests? 


“ 
Call on your analytical powers and attack the weak- 
est fundamental of vocal art as found in your singers.” 


By EDWIN W. JONES 


Baxter Springs, Kansas 


Then I added: 
there's no time to lose.” 
Mary’s plight is not unique. Most 
of us, occasionally, have had the 
same perplexed feeling. Let's say 
your choir is a “so-so” choir. Some- 
times it shows possibilities for a 
high rating — sometimes it seems 
headed for a ‘three.’ (And con- 
test day is only three weeks away!) 
What to do? 


perhaps.” 


“But 


Don’t turn your back on 
any of your vocal problems. 


1. Check Intonation First. Pick 
out a few easy chords and sustain 
them. Take good breaths and hold 
these chords firmly, get tough. Even 
if the chords sound rather good, re- 
member you are seeking perfection 
and perfection is the best. Say, 
“The judge has better ears than you 
and | have. We've got to make 
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Awaken! Analyze!! Adjust!!! 


These number 1 ratings are 
really worth working for. 


these sustained notes absolutely per- 
fect — or we'll come home feeling 
pretty blue.” 

When you have the easy spots 
worked out, approach the difficult. 
(Don't work foo long however, on 
any portion — without a good- 
humored remark.) You will find 
tension creeping in during this in- 
tensive drilling — but you must ex- 
pect it. Defeat tension by being 
quick to laugh. And then get right 
back to the job at hand. 

You, although it isn't always 
fair, are going to be judged (to 
an extent at least) by the ratings 
your vocal groups bring home. In- 
tonation can do wonders for you. 
And this beautiful creature can be 
wooed and often won in a few 


(Please trrn to next page) 
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(Continued from preceding page) 


weeks if you listen carefully, And to emphasize in those particular 
if you utilize your rehearsal time. chords. Tell them, ‘Get to that 
2. Beautify Your Tone, How is vowel quickly and bring out its 


your tone? You and I can nearly al- beauty.’”’ 


ways improve the fone of our You will be surprised how much 
groups. Do it like Tom Manko. you can improve the SOUND of 
Tom says: “Demonstrate good your group in a few weeks, if you 


vowels to your singers. Select sev- re-examine your music and ask your- 
eral chords. Show them what vowel self, “Am I overlooking some tone 


Awaken! Analyze!! Adjust!!! 


Your impressive response has made it 
possthle for us to add further items in our 


CHAPPELL’'S ARMY JOURNAL 


642. SELECTION OF TSCHAIKOWSKY WALTZES ............. Tschaikowsky 
Strauss 
730. MINUETTO AND FINALE from SYMPHONY *1 in E° ........... Haydn 


And in case you have mislaid the listing, 
here are the others previously published 


428. PRINCE IGOR Ballet Suite (Polovetzian Dances) ............ Borodin 
464, \GOOD FRIDAY MUSIC from PARSIFAL Wagner 

| FUNERAL MARCH from DUSK OF THE GODS ................ Wagner 
480. FIFTH SYMPHONY Scherzo and Finale .............2+45- Beethoven 
486. FIFTH SYMPHONY Ist & 2nd Movements ................ Beethoven 
555. A SOUTHERN RHAPSODY — VIRGINIA .............-0eeeeee Wood 
G21: TO COME — Selection .. Bliss 
634. FIRE OVER ENGLAND — Selection .............eeeeeees Addinsell 
678. \LOVE'S ENCHANTMENT (Trombone Solo and Band) ........... Pryor 

696. CONCERTO FOR CORNET AND BAND .............05000000- Wright 
738. CONCERTO FOR CORNET AND BAND ..............0000000s Haydn 

Each of the above: 

Full Band 11.00 Conductor 1.00 Extra Parts .50 


Chappell & Co., Inc. 


RKO Bldg. Rockefeller Center — New York 20, N. Y. 
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improvement possibilities by im- 


proper use of the vowels in these 
selections 

Do you have a concept of beauti- 
ful singing tone? If you are not 
sure, listen to some recorded 
masterpieces. Notice how the 
vowels are projected! 

Consonants are also important, 
of course — for they help us to 
articulate our lyrics. However, they 
should be handled neatly and 
should not be overdone lest they 
become offensive. 

3. Use Conservative Enunciation. 
You have heard vocal groups sing 
“leetle’” for ‘little,’ “hahnd” for 
“hand,” etc. True it is, that bright- 
ening and broadening of vowels 
is advisable. But all of us do not 
always know just how far to go. 
Good judgment and good common 
sense will help us here. 

We should not underestimate 
enunciation and it should always 
be considered. Often it helps to ask 
ourselves, “Are we combining tonal 
beauty and sensible projection of 
words?” Your group’s enunciation 
is one of the vocal fundamentals 
that can be improved remarkably 
the last few weeks preceding the 
contest season. 

Your judge, if you flavor your 
performance with the right propor 
tion of sound and articulation, will 
smile and probably write: “Good 
enunciation. Very pleasant to listen 
to. Congratulations!” 

1. Your Choir Should Bl. na. 
Your listeners, casual or critical, 
will like your vocal music better if 
you blend. Is it easy to secure a 
nice blend? Sam Barber once said 
to me, “It is fairly easy to secure 
a pleasing blend in your choir. That 
is, if you do one very important 
thing.” 

Meaning?’ I said. 

"The first requirement,” he went 


on, ‘is the placing of your voices on 
parts that are especially suited to 
that particular voice.” 


“Go 


"For example, if you have a ro- 
bust that 


“stand out,” put him on a second 


baritone threatens to 
bass part. If you have a girl with a 
warm voice, but not of a light qual- 
ity, place her on second soprano.” 


“Doesn't that require tact — ask- 
ing them to sing another part and 
forget their preferences?” I asked. 


He looked surprised. Then he 
said, with a grin, “If you don't 
have tact you'd better latch on to 
some. 


You may experience a few prob- 
lems in securing blend, especially 
if you wait until a few weeks before 
contest, but don't give up! You 
might say, ‘Listen folks, it’s now 
or never. Let's be frank. If we want 
to make a nice rating a few of us 
are going to have to consider blend 
and balance. Let's merge our voices 
.... John, sing a few measures of 
your part. . . . See how his vowels 
come out with no rough edges? Did 
you notice his warm tone quality ? 
How mellow it sounds? That's the 
quality that blends easily. Let's 
sort of imitate his unobtrusive tone, 
his smooth delivery.” 


5. Interpretation is Important. 
Are you performing numbers that 
are well known to judges? If so, 
you should check your interpreta- 
tions with at least one or two ex- 
perienced contest “goers.” (Direc- 
tors have “been 


who really 


around.” ) 


If you are like the average di- 
rector a danger exists that because 
of daily proximity, you may be 
over-looking some possibilities as 
to effective interpretation. Mr, Vox- 
man of the University of Iowa, once 
told me, “Two of the most impor- 
tant fundamentals in interpretation, 
and two so often neglected are, 


bluntly speaking — loud and 
soft.” 

Too many of us either overlook 
the dynamic potentialities in our 
selections, or simply do not smsist 
that our performers produce true 
piano and controlled forte. 

If you groups are mediocre and 
you realize contest time is only a 
few weeks away, cheer up. Take 
heart! As Plautus said, ‘Courage 
in danger is half the battle.” 


There is still time to polish, to 
gather up ‘loose ends.” Call on 
your analytical powers and attack 
the weakest fundamental of vocal 
art as found in your singers. Keep 
driving, but also use plenty of 
good humor in your teaching tech- 
niques and you will probably come 
close to that coveted high rating. 

In other words, it is now time 
for all of us to: “Awaken! An- 
alyze!! Adjust!!!" 


ae or your 


For Junior High Level and np 
g / 


at Si 


Sing a Son 
Sight? 


PRICE $1.00 


For Elementary Grades — 


IT’S FUN TO SING 


any series. Procedure included. 


PRICE 60 CENTS 


factory introduction, 
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sight singing 


SING A SONG AT SIGHT 


This book teaches the individual to do just 
that! It provides material and guidance for 
the development of skill in the reading of 
a vocal score. Harry Robert Wilson believes 
that “the development of reading power 
depends upon the gradual growth of rhyth- 
mical and interval consciousness as applied 
to musical pattern and the resulting acquisi- 
tion of tonal memory.” With this as the 
basis, he presents an organized procedure 
and supplies plenty of easy reading material 
which not only develops music reading skill, 
but a sounder musicianship as well. 


First Steps in sight singing! It employs an 
effective method and presents attractive ma- 
terial. Edna M. Ruff has tested both under 
ordinary classroom conditions. May be used 
as the basic method or as supplementary to 


HIGH, LOW — TOGETHER GO! 


Proved successful method of teaching two-part sightsinging. Continues 
work begun in It’s Fun to Sing, but may be used to follow any satis- 


PRICE, Student Edition, 60 Cents 
Teacher Ed., includes procedure and accompaniments, $1.50 


Publishers of B 
434 S.WABASH AVENUE « CHICAGO 5 


Music 
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2 NEW Junior High Books by Carl E. Licht 


“The JUNIORS SING”’ “SONGS OF PRAISE’’ 


For Changing Voices For Universal School Use 


23 19 
| Well-Chosen Folksongs i Favorite Hymns 
and Rounds 

Senge of Prats 
ALL ACCEPTABLE TO 
. | of ALL STUDENTS 

Cust Selected Specifically for 
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G | School U 
The Voice Parts are ee 


MELODIC ENTITIES 
instead of 
secondary harmonic parts 


For TWO and THREE-PART SINGING For S.A.T.B. or UNISON VOICES 


Chord Indications for Recreational Instruments For Program and Assembly Singing 
Accordion — Ukulele — Guitar —- Autoharp Suitable for All Grades 
75¢ 60c 


Send for Copies ‘‘On Approval’’ 


Harold Flammer, Inc. * 251 W. 19th St. * New York II, N. Y. 


100% Band Tested” 


Just what school bandmasters and orchestra directors have 


been asking for... just what budget-minded schools and Za 
» Mar 


CAVALIER 

Now, as always, you can recommend Pan-American 
clarinets with assurance of fine tone quality plus : ee 
student satisfaction, Pan-American clarinets are Here's a real bargain in a 
low priced, yet offer extra value in every de- 2g _ genuine grenadilla wood clari- 
diate delivery! PAN-AMERICAN . cations in West Germany, an 


aaa 9 fully adjusted in the United 
BAND INSTRUMENTS, Divi- ’ O FEATURES wil, Really good quality. 


sion of C.C, Conn Ltd., Dept. YOU'D EXPECT ONLY Boehm system, 17 keys, 6 rings. 
147 Elkhart, Indiana. . ot ON COSTLY INSTRUMENTS Furnished complete in attractive 
P-A SON case, with accessories ... and 
Boehm System , Ne Cracking or Splitting Protector Prevents Breaking immediately available! Ask your 


or Bending of Bridge Key school musicians to see their 


Made in U.S.A. ‘ W Hord, Rigid Keys for ec ional, Pr i P/A dealer and try this instru- 
Metal Bell Ring Y d 

Lasting Adjustment ment soon. Y ou can recommen 
Pivet Screws fer De- * Professional Bore (held it with full assurance of satis- 


A to exact dimensions impos- i 
pendable Key Action faction. Only $119.95 
Foolproof Mechanism & ments) 


school musicians want and need—100% “Band Tested” 
clarinets, designed for easy-playing ee 


AN-/ \MERICAN Gand 
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Author Pelz and his children, Karen and William, believe in sharing “Ukulele Pleasures” 


New Horizons for the Ukulele 


W hat more could you ask from so humble a musical instrument? 


By WILLIAM PELZ 


Chairman, Dept. of Theory & Composition 
Jordan College of Music, Butler University 
Indianapolis, Indiana 


WO YEARS AGO, sparked by the 
insistence of a seven-year old 
son and a_ ten-year old 


daughter, our family acquired sev- 
eral run-of-the-mill ukuleles rang- 


ing in price from four dollars to 
seven and a half. With the aid of 
a simple instruction book we em- 
barked on a course of singing 
familiar songs, playing accompani- 


ments of simple chords on our 
ukuleles. It wasn't long, however, 
until we began tentative explora- 
tions and experiments to see what 
might be done over and above just 
the playing of chords, Our delight- 
ful experiences in discovering and 
developing new ways of perform- 
ing on the “uke” seemed too good 


(Please turn to next page) 
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The noted critic, A. Fleugel Horn, 
directs his attention to Harry Simeone’s 
new piece for band, 


HI-FALUTIN HOEDOWN 


"In these vibrant variations the crea- 
tive imagination of Harry Simeone is 
applied to the matter of exploring the 
musical resources of an old Ozark fiddlin’ 
tune — “Arkansas Traveler.” 


Quite logically the setting is in the hay 
barn where all square dances were 
called prior to the mass migration of 
partners and sets to the “big city.” The 
opening phrase of the theme is stated 
first by the trombones and then by the 
woodwinds against a contrapuntal 
conglomerate of instrumental imitations 
of sounds from the nearby barnyard — 
sounds of chickens, cows, horses, roosters 


and pigs. 


The nove] introduction is followed by a 
straightforward statement of the entire 
theme in traditional concert fashion. In 
this statement and subsequent ones Mr. 
Simeone demonstrates how readily the 
theme lends itself to successive treatment 
as a sweet tune, a Music Hall opus, and 
a boogie bounce; each of these episodes 
is made more interesting by the injection 
of melodic and harmonic variations. After 
the boogie movement the return to the 
introduction provides a background for 
the introduction of canonic imitation, The 
final statement in strength leads into the 
development, recapitulation, climax and 
ending—all in the style of the overture.” 


Fluegel wouldn't fool you... 
Hi-Falutin’s for your band 


Full Band: $10.00 
Symphonic Band: $12.00 


Write for reference copy of conductor's score 


Shawnee Fess inc. 


Delaware Water Gap, Pennsylvania 


keep. In the hope that many 
other amateur musicians, teachers 
and students will share our ukulele 
pleasures, I am setting down for 
EDUCATIONAL MUSIC MAGAZINE 
some remarks about the nature of 
the instrument, its possibilities for 
musical and some of 
the social and recreational aspects 
I am aware that some 
of our discoveries are in 


expression 


of its use. 
fact “‘re- 
and that other per- 
formers on the ukulele have prob- 
ably anticipated many of our tech- 
niques and devices. 


discoveries,’ 


However, to 
my knowledge, no widespread prac- 
tice of them has developed and I 
am sure there is a very large num- 
ber of people who will find a dis- 
cussion of them interesting and re- 
warding. 

The ukulele is easy to acquire; it 
is inexpensive and can be bought at 
music department stores, 
mail order houses and many other 


stores, 


places. Its purchase price, compared 
to that of standard band and or- 
chestral instruments, is extremely 
low. It will withstand a lot of han- 
dling and playing. Since the uni- 
versal adoption of nylon strings 
(which are practically indestruct- 
ible) and non-slip tuning pegs, up- 
keep costs have become practically 
non-existent. It is light and easily 
about; carrying cases are 
available from a number of mer- 


carried 


chandisers. 


Most of us think of the ukulele 
as an adjunct to picnics, hayrides 
We think of it as a 
instrument 


and dates. 
modest accompanying 
whose function is to provide a sim- 
ple chord background for folk, col- 
lege and popular songs. We re- 
gard the uke this way because it 
has proved to be useful and com- 
petent in such a role, But this ac- 
companying, chordal function rep- 
resents just a fraction of the real 
musical abilities of the instrument. 
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(Continued from preceding page) 


For example, it has a melodic range 
from the D above middle C up to 
the B above the treble staff — a 
total melodic range of an octave 
and a sixth, which corresponds 
more or less to the working range 
of the soprano voice. Within this 
range all the tones of the chromatic 
scale are possible. Due to the tun- 
ing of the various strings all the 
tones from the low D up to FE? 
can be made in one position of the 
left hand (what would roughly cor- 
respond to first position on the 
violin), which means that the tech- 
nical problems of playing in this 
range are not significant. I might 
add that the remaining tones of the 
upper range (from top-space E up 
to B above the staff) are not diffi- 
cult to play either, due to the 
fretted fingerboard and the short 
length of the neck of the instru- 
ment. 


HAVE mentioned the 
chordal function of the ukulele. 
We should realize, however, that, 
harmonically speaking, it is quali- 


already 


fied to do much more than produce 
the relatively simple progressions 
we associate with popular and folk 
The ukulele plays most 
easily and naturally in the key of 
C and the sharp keys of G, D, 

and E major; and in E, D and B 
minor. (The principal chords of 
these keys are more easily fretted 
than the principal chords of the 
flat keys and the remaining sharp 
keys). Within these keys, all the 
principal triads, the secondary 
triads and seventh chords, the dom- 
inant sevenths of the original key 
and its closely related keys, and a 
large number of chromatically al- 
tered chords are possible and prac- 
tical. All three diminished seventh 


music. 


chords are available in several po- 
sitions. This generous availability 
of chords, together with the ade- 
quate melodic range of the ukulele, 


cr £o0r 
= 
re 
| 
ONCERT 
MOVERS | 
4 


makes it possible to play a wide 
variety of arrangements, transcrip- 
tions and styles, ranging from the 
three-part polyphonic works of the 
Baroque and Classical periods to ac- 
companied-melody style Romantic 
pieces and rhythmic modern tangos. 
The timbre of the ukulele is a 
fascinating study. Limited dynam- 
ically (pp to mf), the instrument 
has some charming compensating 
features. An appealing vibrato is 
possible on melody-tones, particu- 
larly in the higher register. Cres- 
cendo and diminuendo are effec- 
tive, especially in connection with 
tremolo strokes by the felt pick 
or the fingers. Various methods of 
stroking and plucking the strings 
produce widely divergent effects 
comparable to the orchestral string 
pizzicato, the bowed 
tremolo and snare-drum effects. 


orchestral 


One of the brightest new hori- 
zons for the ukulele is its use as an 
ensemble instrument. The etfect of 
several ukes playing together, each 
with its own independent part, is 
unique and beautiful. The three- 
part texture of a Bach minuet or a 
Mozart rondo sounds like the dis- 
tant echo of a magic harpsichord; 
the romantic lyricism of Ponce’s 
Estrel/lita with its fervid, intimate 
melody supported by the brushed 
tango back- 
ground 1s superbly in the Latin 


rhythm of chordal 
character; the brittle syncopation of 
close-position chords in Gershwin’s 
Some hod} Loves Me 


to the last overtone 


is American 


Our family group has expert- 
mented with many types of tran- 
scriptions. Here is a program we 


played for a woman's club last 

spring: 

Minuet in E Minor (solo) 
Alessandro Scarlatti 


Cielito Lindo (duet) 
Mexican Folk Song 


Gavotte (trio) 


J. S. Bach 
Andante (solo) Kuhlau 
Album Leaf (trio) Greig 


(Please turn to next page) 


BLUE HORIZONS 


A tone poem of rare tonal beauty 


F.B.— $4.50 
HASKELL’S RASCALS 


Great News for Your Band 


that will brighten any program. 


Sym. B.—$6.50 
Paul Yoder 


A rollicking snare drum trio with band accompaniment. Don’t miss this 


F.B.— $4.50 
CARIBBEAN CARNIVAL 


Ses 


Sym. B.—$6.50 
David Bennett 


This paso doble is the latest contribution of this popular writer, Brilliant 


and full of rhythm. 
F.B.— $5.50 
THE TSAR’S BRIDE 
A major work now available 
scription in Class B or A 
best, With Full and Condensed Scores, 


F.B.—$8.00 


Plan NOW 


LENT-EASTER CYCLE 


for 


Bach-Otto 
Twelve Bach chorales (SATB) for 
consecutive Sundays and holy days 


during Lent. Each includes an op- 
tional organ introduction and serip- 
tural text for planning a series of 
Lenten Services. 

Price 


the 


Sym. B.—8$7.50 
Rimsky-Korsakov—Harding 


first time for band. The tran- 


a masterpiece of writing designed for the 


Sym. B.—$12.00 


For Faster 


ON CALVARY’S CROSS 
Cantata for Holy Week 
James R. Gillette 
A cantata for mixed voices with solo 
parts for soprano, tenor and 
Audience participation in three 
familiar hymns adds to the = sim- 
plicity and beauty of the work, 

Price 60¢ 


bass, 


Write for a selection of Lenten and Easter Music 


NEIL A. KJOS MUSIC CO., Publisher 


223 W. Lake St. Dept. 


c Chicago 6, Ill. 


ORCHESTRA 


IMPROVE 
YOUR 
BAND and 


RECITALS 


EFFECT BETTER DISCIPLINE, 
APPEARANCE, PERFORMANCE 
and DIRECTOR CONTROL 


“U" shaped, multi-level band stands al- 
low unobstructed vision of musicians, di- 
rector and audience. Group performances 
“show better’’ and have more ‘Audience 
Appeal."’ Band stands are composed of 
easy to handle units with strong 4’ x 8’ 
Fir plywood tops and rigid tubular steel 
folding legs, available in 1, 2, 3 or 4 
elevations in heights of 8”, 16”, 24” and 
32”. Complete band stand shown stores 
in @ space only 4’ x 8’ x 6’ high. 


Write for detailed information 


MITCHELL MFG. CO. 


2742 S. 34th Street, Milwaukee 46, Wis. 


MANUFAC 


TURERS OF FOLDING 


STAGES BAND AND 
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ONE UNIT 
SET-UP 


% QUICK SET-UP or REMOVAL 


STRONG, RIGID, SAFE 
% LEGS FOLD UNDER FOR 


STORAGE IN SMALL SPACE 


% SAVE TIME AND LABOR 


CHORAL STANDS AND FOLD-O-~t 
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At the national convention of a 
musical association last summer we 
presented the following group of 


pieces: 

Tales From the Vienna Woods 
(trio) Strauss 

Dancing Doll (duet) Poldini 


Music Box (solo) — Original Work 
Blue Tango (trio). Leroy Anderson 

Notice the solo works in the 
above lists. Have you heard per- 
formances or recordings by the 
great Spanish guitar virtuoso An- 
dres Segovia? Well, the strings of 
the ukulele are tuned in practically 
the same relationship as the first 
four strings of the guitar, and offer 
many of the same opportunities for 
playing as do those guitar strings. 
Solo playing on the ukulele, in 
which melody, harmony and rhythm 


(the basic elements of music) are 


New Horizons for the Ukulele 


(Continued from preceding page) 


all utilized, is possible and not at 
all difficult! 


I SHOULD think that teachers of 

piano, voice and other instru- 
ments might profit from the devel- 
opment of student uke ensembles 
as a supplement to their private 
lessons. All of us — teachers and 
students know the long painful 
discipline necessary for the devel- 
opment of legitimate technique on 
the piano and the standard orches- 
tral and band instruments, a dis- 
cipline that does not pay off in 
much pleasurable activity and self- 
realization until relatively late in 
the game. Ukulele ensembles might 
profit both the student and the 
teacher; the former, by giving him 
an opportunity for self-expression 
at an early date; the latter, by sus- 
taining pupil-interest and provid- 


THE GALAXY JUNIOR CHORUS BOOK 


for 2 part Chorus 
(Folk Songs, Carols and Hyms for Festival Occasions) 1.25 


THE POLYCHORDIA STRING LIBRARY 


planned for performance in the schools, by 
all groups, from the very elementary to the advanced. 
(60 albums. Parts, 25 cents. Scores, 1.50) 


THE ENGLISH MADRIGAL SCHOOL 


in 36 volumes, 1000 madrigals published 
separately, Prices from 15 to 25 cents. 


“THE BLIND BEGGAR'S DAUGHTER” 


A Ballad Opera for Young People 
(American Premiere in Washington, D. C. 
in 1954 was a noteworthy success) 2.00 


GALAXY MUSIC CORPORATION 
50 West 24th Street, New York 10, N. Y. 


ing pupil-motivation. The students 
themselves would, I am sure, quick- 
ly realize the relationship between 
the musical problems of their two 
areas of activity, and would be re- 
ceiving an additional ceéntribution 
to their technical knowledge and 
the formation of their musical 
taste. 

There are many adults besides 
teachers who could profit profes- 
sionally and capitalize from the 
standpoint of personal pleasure by 
“taking up” the ukulele. I am think- 
ing of such persons as teachers-in- 
training in schools of education, 
camp counselors and playground- 
leaders. I am thinking, too, of the 
amateurs (record-collectors, con- 
cert-goers, jazzophiles); people 
who like to talk music, read about 
it, listen to it and who would give 


Compiled and 
Arranged by 
Katherine K. Davis 


Edited by 


Dr. James Brown 


Edited by 
Dr. E. H. Fellowes 


Music by 
Geoffrey Bush 
(Mr. Bush is one of the leading 
younger English composers) 
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their eye teeth if they could play 
an instrument! 

Practically every home in the 
country is a potential area for the 
development of a ukulele ensemble. 
For some time there has been an 
upsurge of interest on the part of 
parents in the possibilities for social 
and personal development through 
family living. Popular magazines, 
school guidance experts, social 
workers and educators are empha- 
sizing the values of cooperative 
home activities. And most adults 
have a greater music potential than 
they suspect. A recent report on 
tonal memory made by two lead- 
ing research organizations reveals 
that many persons with no musicai 
training at all are superior in tonal 
memory to individuals who have 
had several years of musical study. 
This same study informs us that 
tonal memory does diminish 
after middle age as do so many 
other aptitudes. Modern psychology 


tells us that unexploited talents of- 


not 


ten lead to frustration, restlessness 
and neuroticism. The implications 
here are stimulating — why not 


ukulele activities for large num- 
bers of people with musical apti- 
tudes but no constructive leisure- 
time habits? Why ukulele 
music for countless homes where 
conscientious parents want to pro- 
vide healthy activities for their 
children? Why not group uke proj- 
ects for the already-large and still 
rapidly-increasing numbers of old 
folks in our society? For any group 
work, ease of learning and small 
cost would be important factors. 


not 


Playing the ukulele, as a solo in- 
strument or in ensemble, is fun be- 
cause you can make good music 
from the very beginning. It is chal- 
lenging because you can advance 
into more difficult technical hori- 
zons almost as far as you wish. 
It is healthy because it promotes 
cooperation and good fellowship. 
What more could you ask from so 
humble a musical instrument? 


CONTENTS 
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Polovetsian Dance 
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Kentucky Babe 


After The Ball (Fantasie) 
Can Con Polka (Orpheus) 


FULL INSTRUMENTATION AVAILABLE+Each Book 70c Piano-Conductor $1.50 


Cc 
119 West 57th Street 


Forrest L. Buchtel has composed 
and arranged a brilliant folio for 
school orchestra. 


A varied, stimulating collection for the entire orch- 
estra designed to provide enthusiastic and active 
participation in orchestral playing by both string 
and non-string players. 


Sousa 


At The Squere Dance (Overture) Buchtel 

Borodin Sweet Rosie O'Grady Nugent 
Buchtel Andantino Lemare 
Mountoin Music (Medley) Buchtel 

Sacred Head Now Wounded Hassler-Bach 
Harris Built On A Rock Lindeman 
Offenbach Pomp And Ceremony (Grand March) Buchtel 


Send for FREE Ist Violin Book 
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~ full chromatic scale. Heavily nickel-plated cover embossed 
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sired. Patented tone chambers. 
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any Elementary Method 


Published bor 
FLUTE 
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Bb CLARINET 
Eb ALTO CLARINET 
Bb BASS CLARINET 
OBOE 
BASSOON 
Eb ALTO SAXOPHONE 
Bb TENOR SAXOPHONE 
Eb BARITONE SAXOPHONE 
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HE ADVENT OF push button 
signals marked the 
end of the era of the old fash- 
ioned, hand rung school bell, and 
now comes an even newer inno- 
vation. 

When the new Azusa, California, 
High School opens, students will 
be called to classes and dismissed 
with recorded music. At the end of 
each class period, soft music will 
start over the public address system. 
During the time the students are en 
route between classes, the volume 
will gradually increase. When the 
between-class period is nearing an 
end, the music will gradually grow 
softer, finally fading away to noth- 
ing—a signal that it is time for 
all students to be in their seats and 
the new period under way. This 


SEE... 3% and HEAR 


INSURE perfect rhythm 
with the FRANZ 
Flash-Beat ELECTRONOME 


the only metronome with these 
exclusive features: 


@ light visible from all sides 
@ 99% accurate 
@ 5 year written guarantee 


@ the only Underwriters-ap- 
proved electric metronome 


Write for our free booklet 


FRANZ meco.co,inc. 


155 Wallace St. New Haven, Conn. 
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MUSICAL 
INTERLUDE 


By HELEN HOUSTON BOILEAU 


Covina, California 


volume regulation automatically 


keeps students informed as to the 
approximate amount ot passing 
time remaining. 

When asked what type ot music 
would be used, Superintendent 
Glenn Vaniman laughingly stated, 
“Well, it wont be jive or bop. Prob- 
ably semi-classical and some clas- 
sical.’’ He went on to add that the 
plan is to use seasonal MUSIC when- 
ever possible,—football songs in 
the fall, Christmas music, Easter 
hymns, etc. Eventually, five minute 
taped recordings will be tailor-made 
for these periods. 

Manufacturing concerns, dairies, 
hospitals and many other organi- 
zations have found music to be of 
great value in increasing etticiency 
and lessening tensions. It is felt 
that these same benefits can be ap- 
plied to schools. The musical back- 
ground should keep spirits up, but 
unnecessary harsh noise at a mini- 
mum. 

There is even an economy note 
it this musical scheme. The old 
bell system required special wiring, 
whereas the music can be played 
out over the regular public address 
system used for school announce- 
ments. 

Moreover, if the idea doesn't 
work out, gongs can always replace 
the music. There seems to be noth- 
ing to lose and all to gain. 

“And may I have the next waltz, 


teacher?” 


| = y 
the 
beat 


By FLORENCE C. BEST 


Union High School 


Grand Rapids, Michigan 


What Instrument Is It? 


1. It is a brass instrument, with 
a large, cupped mouthpiece. 

pieces. 

3. It was developed in the fif- 
teenth century out of a large trum- 
pet and has not changed the nature 
of its construction since that time. 

i. In the sixteenth century it was 
used in bands of 
princes and also in churches. 

5. It was not firmly established 


as a member of the orchestra until 
1850. 


6. There 


the ceremonial 


are three 


tenor and bass 


SIZES, alto, 
It has a range of two and one- 

half octaves. 

8. It can play full, majestic 
effects as well as soft, tender tones 

9. To play it, you must have a 
good ear for pitch. 

10. It has a slide which regulates 
the pitch. 
Answer: 


IQGUIOL T 
* * 


A Word to the Wise 


The man that hath no music in him- 
self 

Nor is not moved by concord of 
sweet sounds. 

Is fit for treason, stratagem and 
spoils. 


Let no such man be trusted. 


William Shakespeare 


2. It is shaped in two separate 


Around the World 
With Music 
National Music Notes 


1. For its national song Finland 
chose a tune from a symphonic 
poem by its greatest composer, 
Sibelius. 


2. Franz Josef Haydn, born the 


same year (1732) as George Wash- 
ington, wrote the Austrian nation- 
al hymn, “Glorious Things of Thee 
are Spoken.” 

3. Schumann wrote a song about 
two of Napoleon's soldiers and 
ended with the French national 
hymn. 

i. Paderewski, the great pian- 
ist, was at one time Premier of Po- 
land. 

5. Switzerland issued a stamp in 
1954 the hun- 
dredth anniversary of the death of 


comme#n rating 


Zwyssig, the composer of its ma- 
tional anthem. 

6. Carl Maria von Weber, cousin 
of Mozart's wife, used German 
folk tunes and legends in his mas- 
terpiece Der Freischutz, thus giving 
Germany a national opera. 

Francis Hopkinson, the first 
composer of our United States and 
signer of the Declaration of Inde- 
pendence, dedicated a collection of 
eight songs to George Washington. 
Margaret Truman has recorded two 
of them. 

8. We sing our national anthem, 


The Star-Spangled Banner, to the 
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tune of an old English drinking 
song, “To Anacreon in Heaven 

9. The stirring national songs of 
the Welshmen so inspired them to 
resist Oppression that at one time 
Edward | of England tried to sup- 
press their music. 

10. Verdi, the great Italian com- 
poser of opera was also a great 
patriot, being elected as a deputy 
in the first Italian parliament and 
later serving his country as a sen- 
ator. 
* 


Music Quiz Kids 


Composers’ Calendar 
Happy Birthday to —-——? 
1. Jan. 27, 1756, He 
died in 1791 while forcing himself 


Austria. 


to complete his famous Requiem 
Mass, which he was commissioned 
to write by a rascally nobleman. 
2. Feb. 3, 1809, Germany. He 
used the he inherited to 
start the Conservatory of Leipzig. 
3. Feb. 22, 1810, Poland. He 
was the first composer to devote 


money 


his whole life to one instrument, 
the piano. 

4. Feb. 23, 1685, Germany. He 
was the greatest musican in Eng- 
lish history, and spoke with a heavy 
German accent. 

5. Feb. 29, 1792, Italy. It is said 
he wrote his sparkling opera: Thc 
Barber of Seville in 13 days 
Answers: 

‘¢ SApjoyyeg uYossjapusy 
‘Z snaprwy ‘| 
(Please turn to page 48) 
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enjoy the movies, and do not run 
all over the church building 
their energy is being consumed in 
a profitable manner 

When the Cherub Choir rehears- 
al is concluded, these singers go 
directly to the entertainment room 
and the movies are again run for 
them. The Junior Choir now de 


The Cherub Choir 


(Continued from page 17) 


parts for the rehearsal room under 
the supervision of a mother leader 
and immediately enters into re- 
hearsal. This procedure is the most 
effective technique which has yet 
been devised by this writer for con- 
trolling discipline. 

Before the movie idea was em- 
ployed, story magazines were avail- 


AND YOU'LL SEE WHY! 


THE CLARINET 
AND 
CLARINET PLAYING 


by ROBERT WILLAMAN 


The only work of its kind on the market, 
contains everything a student should 
know about his instrument. This volume 
has been acclaimed as the finest treatise 
on the Clarinet ever put together. 
Completely revised and enlarged edi- 


tion. 


NEW BAND NUMBERS 
FOR CONTEST OR FESTIVAL 


ICARUS - Descriptive Tone Poem - Harold Johnson (J 497) 
Excellent . . . full sounding even with small instrumentation. 
é or D contest or festival number. 

Complete full score published. Duration 4 minutes. 


KIN - Overture - Carl Frangkiser (J 508) 


Recommended as a class 


3912 
$5.00 a copy 


Full Symp. 
5.00 7.50 


5.50 8.25 


Easy, playable overture of marked contrasts and appealing 
melodies. Every section has a chance to shine. An outstanding 
class C contest or festival selection. Eight line full score in- 
cluded with each arrangement. Duration 4!/, minutes. 


OZARK DAWN - Modern Tone Poem - Carl Frangkiser (J 507) 


5.00 7.50 


Rhythmical and harmonic semi-modern piece. Something new 
and different for ay contest or festival. Fine for class C con- 


test. Eight line, 
Duration 3!/, minutes. 


AMERICA THE GLORIOUS - Ervin H. Kleffman (J 511) 


ull score included with each arrangement. 


5.50 8.25 


Stirring march containing much of the flavor of the great 
marches of the past. A truly outstanding piece with strong 
audience appeal. Medium difficult. 


CARL FISCHER, INC., 62 Cooper Square. New York 3 


BOSTON 


CHICAGO 7 


DALLAS LOS ANGELES 


able for the two choirs. Naturally 
the reading skills of the Cherub 
singers were limited and thus ne- 
gated the practicability of this idea. 
Obviously the four, five, and even 
some six year olds would not be 
able to read. The motion picture 
technique is successful for all age 
groups. The movies must be geared 
to the emotional development of 
the viewing individuals. 


The Director 

We believe that the many com- 
monly accepted musicianly qualifi- 
cations for a director should take 
a secondary consideration in deal- 
ing with these Cherub Choirs. Sing- 
ing in these choirs is undoubtedly 
the first musical experience for 
many of these young singers. The 
director must be able to create with- 
in these children a desire for want- 
ing to experience music, because 
it is so pleasant. These small folks 
are living in a physical and not a 
mental world. Music must become 
an emotional and physical therapeu- 
tic. Very often children in this age 
bracket develop a distaste for music. 
Why ? Because the teacher just does 
not understand children’s voices 
and has no concept of what achieve- 
ment can be expected of them. The 
right director can assure much suc- 
cess; whereas, another director will 
create a distaste for singing. 

It must be kept in mind that 
Cherub Choir work is a volunteer 
program which is participated in 
if the parents are willing to bring 
the children to a common centre for 
learning purposes. The momentum 
of an initially interested group of 
mothers will be lost if the director 
fails to create a participative love 
for music. 

The director must be able to de- 
vote his entire time to the teaching 


of the children. Discipline is more 
easily maintained, if the director 


| 
j RECOMMENDED TRY THEM 
eee 
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is able to be free for creating si- 
multaneous musical and emotional 
experiences which will make the 
singing period a happy one. The 
Cherub Choir of the First Congre- 
gational Church has thirty-six mem- 
bers and that is a considerable un- 
dertaking — especially if the en- 
tire group's interest is not being 
constantly maintained. The children 
must be kept actively interested for 
every minute they are in the re- 
hearsal room. The shortness of their 
attention span is a challenge to the 
director's ingenuity. Naturally to 
do all these things a good accom- 
panist is essential. 

It is best to employ those vocal 
teaching techniques which are com- 
mon to good primary school music 
teaching. We employ a lesson peri- 
od of approximately twenty min- 
utes (because it meets just once 
each week). The lesson is either 
opened with a series of Octave Calls 
or a familiar song. Songs are taught 
by rote and later suitable accom- 
paniments are used. 

The week interim between re- 
hearsals has a devastating effect 
upon memory work, and often the 
writer will review some particular- 
ly difficult song for them. The se- 
lection of good songs is of critical 
importance. All children’s songs are 
not good. As a matter of fact most 
of them do not fit a critical inspec- 
tion as to metre, rhythmic appeal, 
text, and length. A poor selection 
of songs will spell ruin for the pro- 
gram. The writer reviews hundreds 
of songs before he finds the type of 
vocal literature suited to these folks. 

The songs are presented in their 
entirety and special emphasis is giv- 
en to the pronunciation of words, 
their meanings, and the clarity of 
the director's initial singing pres- 
entation. Diction must be precise 
and definition of pitch must be 
accurate in the first presentation. If 
the child does not get a phrase cor- 
rectly, he is immediately corrected 


(Please turn to next page) 
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NEW 
RELEASES 


for Chorus 


The success of the SAB book “Salute to 


Music’’ has prompted the release of 


THE S.S.A. 
“Salute to Music’ 


by Harry Robert Wilson and Walter Ehret 


Combines variety, utiliay and excellent mu 
sical treatment with material easy to per 
form, Program numbers sufficiently easy for 
Junior High Chorus, yer appealing in style, 
mood and musical content to High School 
College and Community Women's Groups 
Attractive accompaniments, but well within 


the scope of the average school pranise 


Complete ........ 80¢ 
* 


for Band 


Spiritual 
from “Symphony 5'/,"' 
by Don Gillis, arr. G. C. Bainum 

\n exciting transeription for band by one 
of the leading band arrangers, This was ar 
ranged and first pertormed from manuscript 
for the American Bandmasters’ Association in 


1952 and, now im printed form, can be used 


by all bands with equal success 


FULL BAND ......3.50 
SYMPHONIC BAND .5.50 


for Orchestra 


Fantasia Mexicana 
by AARON COPLAND, arr. Don Bowden. 


Copland’s celebrated Fl Salon Mexico 
was adapted for the film score Fiesta’ by 
Johnny Green. Since that time, it has be 
come such a standard success that an arrange 
ment bas now been made tor small or large 


orchestras, Cross-cued 


Dept. 329 


BOOSEY and HAWKES 


P.O. Box 418, Lynbrook, L.I., New York 


The Cherub Choir 


(Continued from preceding page) 


and must correctly reproduce the 
incorrect phrase before another 
phrase is attempted. We are con- 
vinced that the correct repetition of 
phrases by the children is dependent 
upon an accurate first hearing. Our 
standards of performance are high 

The closing of the singing period 
is enlivened by the singing of Mem- 
ory Songs (songs that are well 
learned) and vocal games which 
the author has devised. The latter 
may constitute either the individual 
singing of phrases, songs, or octave 
calls. The singing period is closed 
by a very short discussion of in- 
dividual improvement, choir im 
provement, or announcements about 
forthcoming programs. The chil- 
dren love to sing solos, and we em 
phasize and do a great deal of in- 
dividual work. Each week each 
child generally gets an opportunity 
to sing a phrase or two, and in 
many cases a goodly number sing a 
short two or four phrase song. 

We have an award system which 
we believe to be a very important 
part of the choir’s program, It 1s 
based upon attendance. Those sing 
ers who have maintained 85 per 
cent attendance over a three year 
period are awarded a gold loving 
cup which is duly engraved. 

The budget for the choir is not 
elaborate. Among the annual con 
siderations are the cost of the music, 
robes, collars, ties, awards, dry 
cleaning, entertainment, and re 
freshments. Any miscellaneous costs 
are carried in the director's regular 
budget for the adult church music 
program. 

The music programs which are 


EDUCATIONAL MUSIC 
MAGAZINE makes an effort 
to print varied viewpoints. The 
Editors do not necessarily en- 
dorse the opinions of any con- 
tributor. 
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participated in by the Cherub Choir, 
include Thanksgiving, Christmas, 
Easter and Children’s Day. Others 
are also given as the music 1s 
learned. We never sing unless the 
children know their music. 


Conclusion 

The Cherub Choir can become a 
reality in any church parish. Actual- 
ly it is probably easier to get singers 
for a Cherub Choir than it is to 
recruit members for an adult choir. 
The latter are so involved in social 
obligations that their recruitment 
is often difficult. 

The singing units are great in- 
struments for bringing together the 
child, parent, and the church. Every 
parent is interested in desiring early 
achievement for his child. The 
church which has a choir program 
that includes all age groups, is cer- 
tain to capitalize upon the energy 
put forth in their development. The 
Cherub Choir, like all other youth 
ful choirs, becomes a feeder organ- 
ization. Unless the adult choir has 
a program of recruitment it will 
find its standbys’ becoming 
silken-haired vocal remnants of a 
bygone era. Youthful voices bring 
tonal virility to any choir. 

Although some of these youthful 
singers are but a few years removed 
from the cradle, they are capable of 
singing in tune and producing a 
musically satisfying performance. 
In the hands of a sympathetic direc- 
tor, their choir experiences can be- 
come potent in determining their 
whole outlook on music as an en- 
joyable and energy coordinating 
force for useful living. The direc- 
tor thus becomes an important factor 
in helping young Americans to be- 
come recreators of musical art. Sing- 
ing is undoubtedly the most per- 
sonally expressive of all the art 
forms. Its creator sees, hears, listens, 
and experiences its benefits simul- 


taneously. 
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Television and Music Education 


dents see on the tour and what they 
learn from the people whom ‘they 
meet. At contests many groups per- 
form in front of a small group of 
judges. Even in home concerts the 
audience usually is not as large as 
like it to be. 
There might be a solution to this 


the director would 


problem through the use of the 
medium of television. 

Television, according to the ob- 
servations of a number of experi- 
menters, couples the advantages of 
a medium of massed communica- 
tion with a personalized direct con- 
tact. In some respects the group Is 
brought much closer to the audi- 
ence. The cost of this type of ven- 
ture, which would only be the cost 
of transportation, would be far less 
than the amount used to finance 
tours and trips to contests. If a 
music director uses all the normal 
advertising means available in most 
communities he will be insured of 
a good audience. Some of these 
means may include: the television 
station which will carry the pro- 
gram, television dealers who may 
advertise for families who do not 
own a set to view the program at 
their store, and newspapers. Send 
a copy of the concert program to 
the schools, clubs, and interested 
of the 


organizations in the area 


station 


(Continued from page 15) 


If a person would figure the 
values and disadvantages to be re- 
ceived from a televised program of 
this type he would find that the 
values far exceed the disadvantages. 
If it is always remembered that the 
educational values are the first con- 
cern, criticism by professional mu- 
sicians and entertainers will be un- 
likely. School music programs that 
are worthwhile the 
aims of these groups. A tremendous 


will further 
amount of value can be received 
from The 
students really learn and there is 


school music telecasts 
good correlation between subjects. 
Parents are brought closer to the 
school and they feel proud of what 
the school is accomplishing; many 
people see the efforts of the groups 
rather than a limited number. Rela- 
tions between the station and their 
audiences are improved; the people 


respect the station as a necessary 
service; the station receives a better 
indication of what the people really 
want in entertainment and informa- 
tion; and business dealers of tele- 
(Please turn to next page) 


DON’T PLAY WITH FIRE 


Candlelight services, Pageants, 
use 


STRAYLINE’S SAFETY CANDLE 
WHITE PLASTIC 


Pipe lighted prism cut plastic 
flame. Color disc for colored 
lights. Used by some of the 
largest Colleges, Schools, 
Churches, Choirs, Complete 
with batteries 
$15.00 Dz. 8”. 
$18.00 Dz. 12”. 
Plus postage. 
Sample $1.50. 


Strayline 


Products Co. 
Dept. A 
Dobbs Ferry, N. Y. 


(3 New Wilkes OPERETTAS 


a story children will 


inside or outside 


THE MAGIC HANDMILL 


A musical 


play for children in early grades 


based on the folk tale ‘‘Why the Sea is Salt’’, 


love. May be produced 


By Bampton and Young.. .75 


RODDY RIDDLE FROM MARS 


Musical play in one act by Maude O, Wallace 
The story evolves around a young visitor from 
Mars. Score with piano acc., Stage direction 


etc 75 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


The folio made 
marching bands 
kinds { weather 
t > made for 


THREE TUNEFUL TALES 


Based on the opera ‘The Tales of Hoffmann’’ 
Olympia, the Mechanical Doll, The Beautiful 
Giulietta, Antonia, the Adapted by 
Kathryn Mitchell 1.00 


igé 


Singer. 


Write for complete operetta catalog 


Tie WILLIS MUSIC 


124 EAST FOURTH STREET CINCINNATI 1, OHIO 


E. S. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 
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Television 


UNIFORMS 


are NOT expendable but MUST be a sound and lasting investment 
YOU CAN BE SURE THAT EVANS’ UNIFORMS 


built on 
QUALITY + SERVICE » REPUTATION 


for almost 100 years are Dependable Uniforms 


DAD AND GRANDDAD WORE THEM 


When writing for catalogue No, 90 
please mention material colors and quantity desired 


GEORGE EVANS & COMPANY, 


Since 1860 


(Continued from preceding page) 


vision equipment are able to dis- 
play their wares to the portion of 
the public that does not possess a 
television set. The musical benefits 
received by the group prove to be 
of great value. The students are 
highly motivated and achieve a 
high level of excellence in their 
performance. They realize that 
many people will view their pro- 
gram and they work hard to pre- 
sent a worthwhile presentation. The 
students begin to realize along with 
the parents that top-notch equip- 
ment is necessary to get the best 


INC. 


Philadelphia 6, Pa. 


132 North 5th Street 


men 
overio* the" Lent | aster 


i FISCHER & BRO. 119 West 40th Street NEW YORK 18, NY. 


Ohperettas eee From FitzSimons 


Once Gpon 
A TIME 


or 
RUMP 
MPELSTILISKIN 


ONCE UPON A TIME 


A delightful operetta in three acts four scenes 
adapted from Hans Christian Andersen's ““Rumpel 
stiltskin”. Time of performance, about one hour 
and fifteen minutes. 


4 


As with all FitzSimons Operettas, “Once Upon A 
Time’ lends a professional air to the amateur per- 
formance because it is carefully edited for dramatic 
action and musical content 


JANE DAL ION 


DON Vocal score and libretto $1.25 
—_— — Vocal score, separately 1.00 
Libretto, separately 50 
Other S. Joo Sue Guiiid 

ther Successes She rades 
Peter Pickers’ Plight Comfort-Cooke ae 
A musical make-believe for children, in two acts, one scene. One hour 
The Kitchen Clock Comfort-Hyde se 75 
Whimsical operetta for lower grades. Prologue and | one act, two scenes 
The King’s Sneezes Atwater-T homas 1.00 
A humorous children’s operetta. One act, one scene 
Kay and Gerda — Cooke 1.00 


Adapted from the Hans Andersen legend. Three acts, four scenes 
Send for our catalogue of Operettas and Cantatas for all ages. 


H. T. FitzSimons Company, Inc. 
615 North La Salle Street, Dept. E, Chicago 10, Illinois 
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cational program. 


—S.A.T.B.— results. And one of the most im- 
Edmundson, Garth Lead Me, Lord (No. 8592) .20 portant results is the interest that 
Hovdesven, E. A. Thy Word is A Comfort (No. 8590) .20 is shown by students that now 
Clokey, Joseph W. = Why Art Thou Cast Down? (No. 8686) .20 would like to participate actively 
Goldsworthy, W. A. Dawn in the Garden (No. 7394) .25 in the music program. These fea- 
Goldsworthy, W. A. Praise Ye the Lord (No. 7457) .25 tures tend to make a much stronger 
Johnson, Alfred H....Ah, Dearest Jesus (No. 8460) .20 music department and a better edu- 


Most stations are interested in 
presenting programs in which their 
audience will be interested. The 
school music department has much 
to offer television. Many schools 
have groups that provide fine en- 
tertainment. This is an outgrowth 
of good education which is mean- 
ingful and important to the people 
of our country. In some cases these 
groups might prove to be better 
entertainers than some of the ones 
now being offered. The stations 
would be interested to learn of 
these groups. Music groups would 
be brought closer together and 
schools could see what their neigh- 
bors are accomplishing. This should 
not only make for better relations 
between the schools, but it would 
provide the students with more in- 
centive to achieve the best in their 
musical activities. If music educa: 
tors take advantage of the sesources 
of television we may find a deeper 
interest and much more support in 
music 


developing finer programs 


throughout the nation. 
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The school music department is 
the most practical group to use in 
teaching students about television 
by presenting their own program in 
a television studio. It provides ex- 
cellent for TV. We as 


music educators should start mak- 


material 


ing provisions to show the values 
derived from our music programs 
through this new medium of tele- 
vision. We should not be interested 
in selecting the best band or the 
best chorus in the nation and then 
presenting them on a nation-wide 
hook-up. Instead, we should work 
on the local level in each area 
where there is television coverage 


and build 


groups 


up interest in school 


with which the audience 
will be somewhat familiar. Viewers 
will be much move interested if 
they personally know or have seen 


the groups previously than if they 


are unfamiliar. A nation-wide pro- 
gram of school music presentations 
would defeat our main objective 
which is to stimulate the growth 
and education of all the nation’s 
youth through the teaching of 
music and its correlated activities. 
It has been predicted that the more 
a school can contribute to the stu- 
dents’ knowledge of the world and 
life in which he lives, the better ad- 
justed each individual! will be. Tele- 
vision is fast becoming an im- 
portant segment of the American 
way of life. It is altering our pat- 
tern of living. Students need to 
know the inward workings of this 
medium through practical experi- 
ence. If TV station managers can 
be influenced in granting time to 
school presentations, beneficial ex- 
periences will result for the listen- 
ers, the stations, the schools, and 
the students. * 


Essentials 


for 


Choral Singing 


The conductor may knock himself 
out 

He can beat the stand, yell, or 
shout 

But 
thing 


believe you me this one 
It takes a chorus to make a song 


sing. 


On the paper 
which blend 


There are words meant to send 


there are notes 


A message to each listening soul 
To the young and to the old. 
The heart of each chorus member 


Must glow with a growing ember 
Burning with the magic of 
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Creator of voice in Heaven above 

For God made a voice in man 

And He gave us power to under- 
stand 

Beauty of notes, words, 

Blended to make some 


and voice 
sad heart 


rejoice. 

But with notes, words, there's a 
part 

Imperative for singing, it is the 
heart— 


The feeling from way down within 
To make the features really blend. 
For what good is a chorus in part 
If the song isn't in each member's 

Heart ? 
—Mildred Jean Boyd 


OPERETTAS 


by 
Otis M. Carrington 


TWO ACT OPERETTAS 


Love Pirates of Hawaii $1.25 
Bits O' Blarney 1,25 
In Grand Old Switzerland 1.25 
The Toreadors 1.25 
Polished Pebbles 1.50 
ONE ACT OPERETTAS 
Dream Ranch 80 
The Dizzy Baton 80 
Mountain Musi 80 
Atomic Bookshop 80 
Margie Goes Modern 80 
Nifty Shop 80 
Freshies 80 
Only 12 copies required for Performance 
Rights 


Write for Examination Copies 


Myrrs & CARRINGION 


SCHOOL OPERETTAS 
Redwood City 


Join the 
MUSIC JOURNAL 
FAMILY 


SUBSCRIBE 
NOW ! I! 


and receive as a GIFT one of the 
great treasures of American music 


CARL SANDBURG’S 


ew 


AMERICAN 
SONGBAG 


Portrait of in music 
verse by the 
POET OF THE PEOPLE 


CARL SANDBURG 


@ the tale-telling 
@ folk-singing 


a nation painted and 


@ guitar-playing 
@ Pulitzer prize pin 
ning 

@ minstrel! of America 
This recently published rare collection of 
musical Americana can be YOURS FRE if 
you subscribe now to MUSIC JOURNAL for 
one year, at the regular subscription rate of 
$3.00 


SUBSCRIBE TODAY 
MUSIC JOURNAL 
1270 AVENUE OF THE AMERICAS 
NEW YORK 20, N. Y. 
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The General Music Program in t:.2 High School 


aesthetic and idealistic apprecia- 
tions as they are led to understand 
them and to respond to them emo- 
tionally. 

The extent to which an individ- 
ual can be helped to achieve appre- 
ciation on higher levels of under- 
standing is dependent in great part 
upon factors of intelligence and 


BARBARA GOWARD'S 


BOOK TWO 
RELAX AND HARMONIZE 


for use in 


Boys’ Schools; Junior High School 
Boys’ Chorus; Junior High School 
Mixed Chorus 
Contents: Unison: A Policeman's 
Lot Is Not A Happy one; Carefully 
On Tip-Toe Stealing. 2-pts: John 
Henry; 2 or 3-pts: Worried Man 
Blues; 3 or 4-pts: Steal Away; Ele- 
hant And The Flea; 4-pts: Good- 
= My Lover, Goodbye, and 16 
other carefully chosen and arranged 
numbers for your group. 
HAVE YOU SEEN BOOK I? 


SEND FOR EXAMINATION COPIES 
OF BOTH BOOKS TODAY! 


Name 
Street 


City Zone... State 


BOSTON MUSIC CO. 
116 BOYLSTON STREET 
BOSTON 16, MASS. 


(Continued from page 13) 


age, it is true; but it is dependent, 
too, to a great extent, on the media 
in which the appreciative elements 
are offered to him. If some of our 
social institutions (e.g. radio, tele- 
vision, motion picture, literature, 
etc.) have failed to inculcate with- 
in him any worthwhile appreciative 
attitudes, then it is the school's 
responsibility to develop these at- 
titudes within him to the limits of 
his capacity. It is through the devel- 
opment of an appreciation of the 
fine, that the young person can 
be helped to achieve self-control, 
to lessen concern with his own self- 
ish interests, and to raise his be- 
havior patterns to a more socially 
desirable plane of expression. 

If the school is to accept the re- 
sponsibility of helping young 
people to attain high standards of 
appreciation, it must be remem- 
bered that felt appreciation—not 
mere lip service—should result. Un- 
less teachers can present the ma- 


CHOIR 


ip ACADEMIC 


ARCH STREET, PHILADELPHIA PA. 


terial in a way that can be keenly 
felt, they can do no more than 
stimulate their pupils to acquire a 
pattern of high-sounding phrases 
concerning aesthetic values that 
have no real meaning or feeling ac- 
companiment. 


H OW then, can one present ma- 

terial that will have real mean- 
ing? I would suggest as a funda- 
mental approach to begin by show- 
ing music and the arts as they re- 
flect the immediate environment. 
What could have more meaning 
and arouse more feeling within 
students than those things with 
which they are directly concerned ? 

From music that is known and 
music that reflects the immediate, 
the teacher can channel the students 
toward the broader horizons in the 
vast realms of music. What steps 
she takes in planning a precise 
program depends, to a great extent, 
on her own sensitivity, musician- 
ship, and creative ability, and also 
on the type of group with which 
she is working. What may succeed 
with one group may prove to be a 
total loss with another, and on this 
basis, I do not believe in spelled-out 
formats intended to be applicable 
to all. However, there are certain 
factors to be stressed which shou!d 
serve as a guiding focus in the 


FINE 
KEYS 


Write Today: 


on 10-day approval. 


KEYS to Teaching Elementary School Music 


Complete grade-by-grade, how-to-teach-it chapters, pias a complete 
fresher section. By Nordholm and Thompson. 


KEYS to Teaching Junior High School Music 

Guides in developing students in the physical, social, emotional, spirit 
‘Wo ual, and aesthetic areas of life through performing, listening to, and 
creating music. By Nordholm and Bakewell. 


Written for and acclaimed by music teachers, music education super 
visors, and music education students. Each ““KEY'’ book is $4.00, sent 


SCHMITT MUSIC 00. ston 
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planning of a general music class: 

First of all, enjoyment will be 
achieved through a certain amount 
of knowledge—knowledge about 
music, and knowlege of music, it- 
self. To a certain extent, knowledge 
about music is music history and 
knowledge of music is music theory. 
But, the history and theory of music 
are sciences, while appreciation is 
an art. Many teachers becomes so 
involved in the objective appraisal 
of music, that they fail to transmit 
the emotional stirring that is so 
essential to appreciation. It is not 
only intellectual awareness, but 
emotional sensitivity that needs to 
be fostered if the student is to 
achieve true attitudes of apprecia- 
tion. 

Therefore, use only those his- 
torical and biographical facts that 
are pertinent to discussion, criti- 
cism, and interpretation. It is not 
necessary to stress minute details 
in this realm. 

Along the same lines, it is not 
necessary either to analyze every 
chord and cadence of a composi- 
tion. To help the student now to 
understand broad outlines of musi- 
cal design, to recognize striking 
changes of key or mode, to follow 
rhythmic patterns, and to perceive 
certain qualities, will enable him 
the subtler more 


to grasp and 


HOW TO RAISE THE MONEY 
FOR YOUR NEW CHOIR ROBES 


Want new 
Choir Robes? 
. .. but funds 
are short? 


WRITE FOR THIS FREE 
BOOKLET L11 


Also write for Style Catalog and Fabric Selector with 
miniature cut-out showing how each fabric and color 
appears as a finished Robe. Request Catalog V12. 


For Pulpit Robe, request Catalog M12. 


E. R. MOORE CoO. 
25-34 Jackson * Long Island City 1, N.Y 
932 Dakin St. * Chicago !3, ill 
1908 Beverly Bivd. * Los Angeles 57, Colif. 


minute details later as his maturity 
develops and his experiences in- 
crease. 

Rather than overwhelm the stud- 
ent with intricacies and complexi- 
ties that will perplex and perturb 
him, the teacher should inspire ap- 
preciation through enthusiasm. And 
here again, the spark will emerge 
through contribution and active 
participation geared to the level of 
the student. Singing, as I have men- 
tioned, is a spontaneous form of 
appreciation and is associated with 
the student's immediate environ- 
ment. It allows the individual to 
respond almost unconsciously to 
melody, rhythm, balance, harmony, 
and movement, which, themselves, 
comprise the basic elements of 
music. When utilized wisely as an 
integral part of the general music 
program, singing in association with 
listening and other acts of creativ- 
ity (composing, performing, paint- 
ing, writing, etc.) will enrich im- 


INTEREST 
ONCE! 


FULL SCORE (ith Piano $1.80 Postpaid 


“On approval” copies available to string 
educators. 


VARITONE iwc. 545 Sth AVE. N.Y. 17, N.Y. 


measurably the lives of all partici- 
pants. 

Once the habits of appreciation 
are initiated, they will tend to de- 
velop and to persist throughout life. 
The general music program can 
guide the young person toward the 
appreciation of values that will 
cause him to spurn the dross, and 
to select and use, instead, the gold 
in the great mass of material by 
which he is surrounded. * 


TRIAD 


OF NEW BAND NUMBERS 


burlesque 
Transcribed for band 
by Lucien Cailliet 

9x 12 — Class B 
Based on themes from Ist 
movement of Shostakovich. 
Exciting Band Music. Play- 
ing time approx. 3 min. 10 
seconds 


pieces of eight 
Jenkins-Neff-Fennell 

9x 12 — Class B 
Concert March — based on 
themes from Beethoven Sym. 
No. 8. Playing time approx. 
3-'% min. 


southern four 
Louis Palange 

Octavo — Class B 
Features Dixieland Combo 
with band accomp. (clarinet, 
tenor saxophone, trumpet 
and trombone) Splendid nov- 
elty. Accompaniment is 
rather easy but requires four 
good Dixielanders. 


THEODORE PRESSER CO. 
Bryn Mawr, Pennsylvania 
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and this will probably be the maxi- 
mum need for the Flannelgraph 
Board. 

If you desire stiffened notes 
then cut the notes from heavy 
black paper and paste flannel on 


the back of them. 


The youngesters will like this 


method and the result will be grat- 


Flannelgraph Fun 
(Continued from page 21) 
ifying. Parents will be interested 
in seeing the board set up at ex- 
hibits or perhaps they too will 
want to create a line of music at 
some musical gathering or Parent 
Teacher meeting. In this age of 
visual education, the field of music 
must go forward, too. It can not 
afford to stop at a printed page. 
These notes with their ability to 


move around or change value in 
creating, have become’ alive and 
real. One can see more easily how 
they came into being, with the 
development of values from a 
quarter note to a sixteenth note. 
The printed note is stationary. The 
visual note has vitality. It is a real 
working character waiting to be 
used. * 


DENISON 


OPERETTAS 


@ FOR HIGH SCHOOLS AND 
ADULT GROUPS (Full evening) 
Bamboo Prince: he 


@® ONE ACT OPERETTAS 
(High School) 


Gilbert and Sullivan Revue The 1.25 
Hoora for Youth 1.00 
Kentuck Suc on 
Sadie Shaw trom Arkansa 1.00 
Sally in Our Alley 1.00 
Tennessee Tess 1.00 


Treasure Girl 1.00 


@® GRADE SCHOOL (Two Acts) 


Cobbler of Pairyland, The 1.450 
In Fairyland Be 
Sunny of Sunnyside 1.4 
Taffy Ann . 1.50 
@ GRADE SCHOOL (One Act) 
Down Among the Fairies 1.00 
Inn of the Golden Cheese, The 1.00 
Mulligan's Magi 1.00 
Sleepy Head 1.00 
Streamlined Cinderella 1.00 
® PRIMARY GRADES 
Carnival Princess, The 1.00 
Gome, to the Fair 1.00 
Lemonade Stand, The 1.00 
Lucky Star 1.00 
@® COMPLETE MINSTREL SHOWS 
Bandana Junior Minstrel Show 1.00 
Minstrel Jubilee 1.75 
Minstrel Parade 1.75 
Newsboys and Bootblacks Min 
stre| Show The 1.00 
Spooky Minstrels, The 1.00 
All operettas sent for 10 days 
examination Just check off 
the operettas you wish to ex 
amine and enclose with your 


name and address 


THE DENISON 


MUSIC COMPANY 
321 FIFTH AVE. SO. 
MINNEAPOLIS 15, MINN. 


Have Fun With Music 
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Matching Game 


Music and Communication 


Write the number of the instru 
ment in the blank after each ques 
tion. 

4. What instrument used by the 
Africans had a special language 
which the natives understood and, 
for that reason, was used to send 
messages 

4, What instrument did the ancient 
Hebrews use to proclaim the crown- 
ing of kings, give warnings of the 
wrath of God, declare war and an- 
nounce festivals ? 

c. What instrument‘ relayed infor- 
mation to the huntsman in medieval 
times ? 

d. What instrument bids farewell 
to the old year, welcomes the new, 
calls to worship, tolls for the dead, 
peals out for victory and was used 
to scare away evil spirits and to 
sound alarm? 

e. What instrument is used in the 
army for calls to duty and as sig- 
nal instrument ? - 

f. What type of instrument was 
played by the Indian brave to at- 
tract the attention of his favorite 
maiden ? 

g. On what instrument did David 
play, to solace King Saul? - — 
+. What instrument can all use to 
create international good fellow- 
ship? 
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7. For what instrument did Liszt re- 
write Operas and symphonies, so 
that he could bring the lovely mel- 
odies to people who otherwise 
would never have a chance to hear 
them ? ———— 
j. What instrument is played by 
the shepherd in Wagner's opera 
“Tristan & Isolde” to give the in- 
formation that he sees a ship ap- 
proaching ? 

trumpet 

reed-pipe 


harp 
voice 
drum 
horn 
bells 
8. flute 
9. bugle 
10. piano 
Answers: 


Haydn 
Expresses Thanks 


“Almighty God to whom I 
render thanks for all His unnum- 


bered mercies — gave me_ such 
facility in music by the time I was 
six, | stood up like a man and sang 
masses in the church choir.” * * 


“A 
He the West, I 
Bold Front, A 1.75 
Desert Flower 
Dumb Wabrter A 1.7 
Gitls Will Be Gurls 1.74 
Golden Butterfl 00 
Gypsy Baror The 00 
Gy Troubadour, The 1.50 
4 ies Hearts and Gowns 1.74 
Marrying Marian 
Mississippi Melody 1.7 
Miss Starlight 
Old-Fashioned Girl 
Pastry Cook and the Pirate T he 1.40 
She One t the Bo 
Skywayman he l 
Sweet Anne Page 1.75 
Waltz Time 
4 
4 
48 


EDITOR’S NOTE: 


Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 
some means of presenting information in less space. With this 
in mind, we have listed all octavo received up to the review 
deadline and have classified the material as shown below. 


SECULAR OCTAVO 


S.A.B. 


(Accompanied) 
HOW Sweet I ROAMED—Roff 


Sol 
MOVE THAT MOUNTAIN 
Hansen, JH 4015, .25) 


Soprano II, 


(Elkan-Vogel, 


(Chas. H 
Soprano 
changing 


Thomas 
Arranged for 
Cambiata (Boy's 


voice), Baritone 
THANKSGIVING JINGLE—Arr 
Flammer, 88578, .20) Novelty 
THIS OLE HOUSE—Hamblen-Cooper. (Chas, H 
Hansen, JH 4013, .25) Arranged for Soprano |, 
Soprano II, Cambiata (boy's changing voice), 
Baritone. 


Licht. (Harold 


S.A.T.B. 
(Accompanied) 


BILLY IN THE DARBIES 
International, Mi 40, >) 
DOWN IN THE GLEN—Gordon Harker 

274, .20) 
‘MY HAND Lawrence, Myers-Stickles 
H a vate 569, .25) From the R.K.O 
>roduction Susan Slept Here 


iN hy MORIAM—Tombacher. (Mills Music, 271, 
TUNE 
KI N ru CKY 


Flanagan, (Peer 


(Mills 


JU Nt Anson-Foltz. (B. F. Wood, 715, 
BABE—Geibel, (Harold Flammer, 
81215, .18) Concert version by Noble Cain 
LAVENDER’S BLUE—Arr Clement (Harold 
lammer, 81214, .20) Folk Song 

OLD JOE CLARK—Arr. Imig and Simon 
Fischer, CM6775, .20) Folk Song 

SIDEWALKS OF NEW YORK 
Blake-Moulton. (Harold Flammer, 
Waltz Song 

Music, 2 This 
lished sy mp 4 ynic orchestra (G) and sym 
phonic band (Ab) and the choral version may 
be used with either by omitting the trumpet 


(Carl 


Lawler and 
81213, .20) 


(Mills 


nun ber is also pub 


solo at (L) 

SWEET BETSY FROM PIKE—Concert Version 
by Noble Cain. (Harold Flammer, 81212, .20) 
Old tune 

THIS OLE HOUSE 
H. Hansen, 545, .25) 


Hamblen-Stickles. (Chas 


S.A.T.B. 


(Unaccompanied) 


AUTUMN EVENSONG 
(Mills Music, 275, .20) 
accompaniment 

BLOW THI WIND SOUTHERLY—Arr. Graves 
(Mills Music, 276 25) Traditional Northum 
brian Melody, with piano for rehearsal 

IF THOU ART SLEEP NG MAIDEN—Gordon 
(Elkan-Vogel, 1093, .22) H. W. Longfellow 
Translated from the Spanish of Gil Vincente) 

JENNIL JENKINS—Arr Gilbert (Hall & 
McCreary, 1145, 18) Old English Courting 
Song from the Southern Appalachians 

LET NOT YOUR SONG END—Cain 
Flammer, 81209, .20) SSAATTBB 

SONG AGAINST BORES, A—Kraehenbuchl 
(Associated Music, A-195, .20) A Christmas 
chorus SSATB 

STAR OF THE MYSTIC Rubbra, (Mills 

isic, 269 15) Carol 

THRE! BLIND MICE 
Flammer, 81210 a) Old 


Rimmer- Mansfield 
With optional piano 


(Harold 


FAST 


Benford, (Harold 
English Round 


S.A. 


(Accompanied) 


DOWN IN THE GLEN—Gordon-Harker 
» »20) 
TO SAY GOODNIGHT—Hall- 

Mansfield. (Mills Music 039 5 

JINGLE BELLS—Pierpont-Licht 
mer, 86113, .18) Novelty 

PASTORALE—Roftf (Elkan-Vogel, 
Wm. Wordsworth 

STREAMLET’S LULLABY THE—Muller-Gill 
(Mills Music, 2027, .15) Schubert, Op. 25 - 
From the Fair Miller-Maiden cycle 

WYNKEN, BLYNKEN AND NOD—Harris 
(Hall & McCreary, 2114 18) The fanciful 
quality of this beloved description of the dream 
of a child is echoed in the lovely music 


(Mills 


15) 
(Harold Flam 


S.A. 
(Unaccompanied) 
FOUR MINIATURE POLISH CAROLS—Arr 
Kozinski, (Elkan-Vogel, 1092 25) 1. Shep- 
herds Lowly. 2. Night, Cold and Silent. 4 
Precious Child, 4, The Heavenly Sounds Pro 
claim 


S.S.A. 
(Accompanied) 


DAW N—Donovan 
Nature No. 1, 
Fenton Park 

DOWN ~ 
Music, 6 

POOR OLD JONATHAN BING—D. S. Cooper 
(Carl Fischer, CM6728 0) From “Three 
Poems to Children for Women's Voices.’’ 


(Associated Music. Songs of 
184, .20) Poem by Frances 
GLEN 


Gordon-Harker, (Mills 


THIS: OLE 
Hansen 2S, 
WIND ‘HE AVEN Donovan 
Music, Sones of Nature No. 4, 
Poem by Frances Fenton Park 
WIND SINGS—Donovan. (Associated Music 
Songs of Nature No, 2, A-185, .20) Poem by 

Frances Fenton Park 
WRAGGLE TAGGLE GYPSIES—Arr 
(Harold Flammer, 83228 0) 
YELLOW LILY, THE—Donovan 
Music, Songs of Nature No. 3, 


Hamblen-Stickles. (Chas. H 


( Associated 
A-187, .25) 


Cain 


(Associated 
A-186, .20) 


(Unaccompanied) 


HE'S GONE AWAY—Arr 
McCreary, 2113, .18) 

MASTER OF HUMAN DESTINIES 
(Hall & McCreary, 211° 18) 


LeBaron (Hall & 


Hillman 


T.7.B. 
(Unaccompanied) 
HEY NONNY NO 
672 12) 


Blower 


(Novello 


T.T.B.B. 
(Accompanied) 


ARKANSAS Art 


Fischer, CM6 25) 


Touchette 
Traditional 


DOWN IN THE GLEN 
Music, 1116, .20) 

GIT ALONG, LITTLE DOGIES—Arr 
(Harold Flammer, 82166, .20) Old 
Tune 

PARKING SPACE—Schmertz-Touchette 
Fischer, CM6726, .25 

THIS OLE HOUSE—Hamblen-Stickles 
Hansen, 1020, .25,) 

THIS TRAIN—Dickson and’ 
(Carl Fischer, CM6725, 


Gordon-Harker, (Mills 
Cain, 
Cowboy 


(Carh 
(Chas. H. 


Hara-Touchette. 


Y.T.B.B. 
(Accompanied) 

DEAR JANE-—Piket 
.25) 

HER TRIUMPH-——Piket 
179 

HERE'S TO THE MAIDEN 
Music, A-17 0) 

LULLABY ~—Piket. (Associated Music, A-178, .20) 

ONE FINAL SONG—Harrington, (Carl Fischer, 
CM6737, .15) 

TRIUMVIRATE—Kay. (Peer International, ME 
1013, .45) 1. Music. 2. The Children’s Hour 
3. The Night March 

WHERE BE YOU GOING 

Music, A-180, .20) 

WHO TAMES THE LION NOW? 
sociated Music, A-182, .30) 

YOU GOTTA HAVE RELIGION 
old Flammer, 82165, .20) 


(Associated Music, A-i8l, 


(Associated Music, A- 


Piket, (Associated 


Piket 


(Associated 
Piket. (As- 


Cain, (Har- 


Unison 
(Accompanied) 
SONG OF THE MINSTREL’S HARP--€ 


Anderson, (Echoes, 6000 S, Halsted, Chicago; 
no price given) 


SACRED OCTAVO 


S.A.B. 


(Unaccompanied) 


LOST LAMB, THE—Richardson-Cooper, (Chas 
H. Hansen, JH 4014 25) Arranged for So 
prano |, Soprano Il, Cambiata (boy's changing 
voice) Baritone 


S.A.T.B. 
(Accompanied) 


Darst. (H I 
Anthem tor mixed 


AWAKE, MY SOUL 
mons, 2111, 20) 
with soprano sok 

IN A MANGER 
ciated Music, A-191, .25) 

BEHOLD, BLESS YE THI 

T Lemons. 2113, .20) 

COME. LET US INE OUR LOFTIEST SONG 
FitsSiaumons 2116, .20) 
COMMUNION SERVICE IN D—Darst. (H, 7 

FitzSimmons, 7004, .20) 

GLORIA! GLORIA!-Arr. Caldwell 
McCreary, 1716, .22.) Polish caro 

HOW LOVELY IS THY DWELLING-PLACE 
Brahms, (Hall & McCreary, 1925, .20) Anthem 
for mixed voices 

JOSEPH DEAREST, 
Li M B. Licht 


FitzSim- 
voues 


Plettner (Asso- 


A Christmas Cavol, 
LORD-—-Van Hulse. 


(Hall & 


JOSEPH 
(Harold Flammer, 


MINE—€ I 
84420, 


18 
JOY "FILLS OUR 


HEARTS TODAY 

Eggert. (B. F. Wood 25) 

JOY IN THE MORNING. ces W oert 
1717, 18) Christmas 

to and baritone solos 

ure You R HEADS-—-Loboda. (B, I 

“BLESS 
Music, 277 15) 

oO THE LORD 
W ox 14, Anthem for 
and ,® or baritone solo 

PEACE IN OUR TIME, O LORD-—Darst. (H 
T. FitzSimmons, 2110 0) Anthem for mixed 
voices with soprano solo 

PRAYER OF HANKSGIVING. Kren 
(Harold Flammer, 84424. .20) 


(Hall & 
chorus with 


Wood, 
(Mills 
Milkey. (B. PF 


mixed voices 


LORD YOU, THE—Thomas 


iser-Cain, 
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The 


MUSIC rreraration SERVICE 


Finest and most Complete 


OFFERED FOR THE PROFESSIONAL 


@ Music Papers & Supplies 
@ Gold Lettering 
injormation upon vequest 


MASTERWORKS MUSIC SERVICE 


P.O. Box 2108 Dept. B Hollywood 28, Calif. 


2601 WEST 47TH STREET + CHICAGO 32. ILLINOIS 


Highest rated 
in the 


United States 


Estimates for 


gladly furnished 
Any publisher 


PROPHECY 


Christmas 


PSALM Laverty. (Hall & McCreary, 1719, 
SONG PRAISE, A-—-James. (H. T. Fitz 
2115, .20) 
SOULS THE RIGHTEOUS—Noble. (Hall 
& McCreary, 1924, .16) 
STAR, THE—Hyatt (Chas Hansen, $72, 


PSALM 1035 


SANCTUS 
FitzSimmons, 
AND STUDENT MUSICIAN SING Y 
Black & White Music Prints @ Spiral Binding 
Music Copying 
Transparent Master Sheets 


BEHO! D 


BRIGHT 
Sch 


CHORAI 
COMPLETE) 
CHRISTMAS 
(Hall & McCreary 
Folk Song of Balkan countries 
(Associated Music 
+ Divine Poems of John Donne 


DIVINE 


GLORIA 


IDEO 


JESUS’ 


our reference. oO 


GRAY-NOVELLO 


A 


Anthem for mixec 


POEMS 
1.00) 
( 1631) 
DONA NOBIS PACEM 


Ed 


(H 


Purvis 


Engel 
Latin 
(instrumental) 
Jones 
LOVE 
& McCreary 
GLORIA 
(Associated 
CROSS 
Gumpeltzhaimer 


Choral music 
engraving and printing KEEP 


Andersen 


(Hall & McCreary, 
voices with solo 


(Holy, Holy, Holy Faure. (H. T 
2119, .20) From The Requiem 
TO THE LORD A NEW SONG— 
(Harold Flammer, 84421 18) Re- 
folk tune from the Monastery at 
in Spain. 
S.A.T.B. 
(Unaccompanied) 
(H FitzSimmons, 2109, 


Heiden 


15) 


words 


parts 
Farquhar 
THEE, 
718, .18) 
IN 


1721, 


Arr 


O LORD 


the 


Edited by 


Wilson 
Traditional 
(Harold 
in 
have 


tenor 
been 


Anthem 


EXCELIS 
Music, 
THE 


FitzSimons, 
(Harold 
Anthem 


DEO 
A-193, 
DEATH AND 


(Concordia, 


BA 


2124 


Sellew 


20) 


THE LAMB OF GOD—Maschofi 
& McCreary, 1715, ) 

ANGEL HOSTS ARE HEARD ON 
slz-Anderson, (Hall & McCreary, 
Christmas chorus for SSATBB 

SECTION (GOD'S OWN SACRIPICE 

(Concordia, § 640, .20) 
BELL CAROL-—Arr. Leontovich 


(Hall & 
canon. 

Flammer, 84422, 
and bass 
added 


Krachen- 
SSATB 


PAIN 


9, .15) 


ent 
JESUS, KEEP ME—Anson-Foltz 
Wood 
Tombacher. (Mills Musi 270, 20) 
Jugior Choir (Sopranos) and Mixed 
(SATB) 
GOD IN HIS SANCTUARY 


18) 


Flammer, 84414 


Ruth 


by 


(Hall 


BUILDERS 


An Easter Flower Service or Pageant by 


JOSEPH W. 


CLOKEY 


For children’s voices in unison. Approximate performance time: 


CONTENTS 
i. Children’s Te Deum 
Processional “Hail to 5. Children’s Creed 


1. Prelude (Organ) 


Thee" 6. Builders 


4. Antiphon and Psalm 7. Flower Procession 
8. Offertory (Organ) 

Price 50 cents 
THE H. W. GRAY COMPANY, 


Agents for Novello & Co. 


“Christ Is Risen” 


159 E. 48th St. 


GRAY-NOVELLO 


Prayers 


9. Recessional 


Lives” 


INC. 


New York 17, N. Y. 


20 minutes. 


“Jesus 


0. Postlude (Organ) 


Now Choral Music 


HARRY R. WILSON 


Series for Treble Voices 


Let There Be Song (5.5.A. acc.) 
Tota Pulchra es, Maria (S.5.A. a capella) 
(Thou Art All Beautiful, O Mary) 
God's Dawn Brings Day (5.5.A. acc.) 


He Came All So Still ($.5.A. a — 
Devotion (5.5.A. acc.) ........ 


Mary and Martha (5$.5.A. & S.A. acc.) each 


(Reference copies sent to choral directors on request) 


INC. 
Philadelphia 3, Pa. 


ELKAN-VOGEL CO., 


1716 Sansom Street 
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STAR SONG, THE—Krachenbuchl. (Associated 
Music, A-192, .75) Christmas Chorus. 
SSATB 


THE RE IS NO ROSE—Kraehenbueh! (Asso- 
ciated Music, A-194, .20) A Christmas Chorus, 
ATB 


SU ISSEX AROL—Fischer. (H. T. FitzSimons, 
2118, .2Q0) 

WHEN JESUS WAS BORN Arr Scholes. 
(Harold Flammer, 844 18) A Swedish 
Car | 


WHAT CHILD IS THIS?—Arr. Peter. (Carl 
Fischer, CM6764, .20) Old English 


S.A. 
(Accompanied) 

CHRISTMAS BELL CAROL—Leontovich-Heller 
(Hall & McCreary, 2554, .15.) Balkan Christ- 
mas folk song 

LORD, MAKE ME AN INSTRUMENT OF 
THY PEACE—Mainville. (Harold Flammer, 
86110, .20) 


S.S.A. 
(Accompanied) 
GRANT US PEACE—Weiner (Millis Music, 
5 


632, .25.) 

WHEN JESUS WAS BORN-—Arr Riegger 
(Harold Flammer, 89129, .20) old Swedish 
Carol 


S.S.A. 
(Unaccompanied) 
LIFT THINE EYES—Mendelssohn. (Hall & 
McCreary, 2901, .16) 


T.T.B8. 
(Unaccompanied) 
ALL THIS NIGHT SHRILL CHANTICLEER— 
Stevens, (Peer International, No. 1 ME 1015, 


15) 
AS | OUT RODE THIS ENDERES NIGHT 
Stevens. (Peer International, No, 4 ME 1017, 


.15) 

VIRGIN MOST PURE, A—Stevens. (Peer Inter 
national, No. 4, ME 1018, .20) 

WHAT SWEETER MUSIC Stevens. (Peer Inter 
national, No. 2 ME 1016, .16) 


T.7.B.B. 
(Unaccompanied) 

TE DEUM LAUDAMUS IN_sF--Smart-Fox 
(Novello, 18028, .12) A Unison part for men's 
voices, arranged for use with the original adi 
tion for Choir and Organ 


Unison 
(Accompanied) 
SING PRAISES TO GOD—Williams. (Harold 
Flammer, 86112, .18) Unison with optional 
descant. 


Choral Collections 


SALUTE TO MUSIC—Harry Robert Wilson 
& Walter Ehret. (Boosey & Hawkes, .80) SSA 
program material for the medium to advanced 
righ school or adult group. Included are ar- 
of folk and art songs, spirituals, 
and sacred numbers. The piano accompaniments 
are interesting and important 

SONGS MY MOTHER TAUGHT ME—Emile 
Coté (Broadcast Music, Inc., 1.25) TTBB ar- 
rangements as performed and recorded by the 
Emile Coté Glee Club, well-chosen for masculine 
appeal, All are a cappella and require well 
developed voices 

TEEN TUNES—Walter Ehret. (Boosey & 
Hawkes, .45) For Soprano, Alto or Cambiata, 
and Baritone. Easy ranges in all parts, and 
solos for all. with baritone  pre-dominating 
Bless This House’ and ‘Land of Hope and 
Glory’ and other secular and sacred favorites 
for year-round use, all a cappella. Designed for 
supplementary classroom material or for ‘‘read- 
ing’’, with suggestions for a variety of uses 

C 
‘ollectio 

FIRESIDE BOOK OF LOVE SONGS—Mar- 
garet Bradford Boni. (Simon & Schuster, 6.00) 
Another in the popular Fireside series, with 
piano accompaniments by Norman Lloyd and 
illustrations by Alice and Martin Provenson. 
315 pages of folk songs from many countries and 
favorite art songs by such composers as Grieg, 
Schubert, Schumann, In the folk songs arrange- 
ments, the piano parts carry the melody in addi- 
tion to interesting accompaniments and chord 
names are included for auto-harp or guitar, In 
the art songs, only such alterations have been 
made as are necessary to include the melodic line 
in the piano part. Delightful! 

GOD'S WONDERFUL WORLD—Agnes Leckie 
Mason & Phyllis Brown Ohanian. (Random 
House, 3.95; American Library Signet Key, .50) 
For church school home, nursery schoo! or 
kindergarten, parents and teachers will enjoy 
using and sharing these songs. Old favorites, 
favorite words in new settings covering a variety 
of topics, Songs of nature and of friendship as 
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well as Bible stories. Suggestions for action and 
dramatization, and for discussion are included. 


MORE SONGS TO GROW ON-—Beatrice 
Landeck. (E. B. Marks, 3.50) Titles of the six 
chapters indicate the variety—Miss Lucy and Her 
Friends, The Animal Kingdom, Carols and Fes- 
tive Songs. Dramatic Play Songs, Singing Games 
and Rounds, Mostly fut Merriment. Chords for 
auto-harp or guitar, dcscants for recorders, tone 
bells, and oth«r me y instraments; some parts 
for rhythm icstrumeats add io the interest, For 
folk-song enthusiasts of any age 

ecords for 22 of the songs are available. 
(Folkways Records, 1-10”, 33 rpm., 4.75) 

Reviewed by Gladys M. Bell 


Books 


THE FIRST BOOK OF MUSIC—Gertrude 
Norman. (Franklin Watts, Inc., 1.75) A book 
to answer many fundamental questions about 
music written primarily for grade school age 
children, but interesting enough for older stu 
dents, and well illustrated. Includes a great deal 
of information about instruments, history, and 
notation, plus a good basic record list. 


THE CONDUCTOR’'S WORLD—D. E, Ingel- 
brecht. (Library Publishers, 4.75) As Sir Adrian 
Boult says in his foreward, we can ‘“‘heartily 
commend Maitre Ingelbrecht’s wisdom to ll 
those interested in conducting and the charm 
of his writing to all those interested in music." 
Pungent comments ranging over the whole field 
of orchestral and choral conducting and radio, 
and a stimulating expression of the philosophy of 
a seeker after nothing short of perfection. 


FUNDAMENTALS OF SINGING—Charles 
Kennedy Scott. (Pitman, 8.50) A comprehensive 
and exhaustive study, both theoretical and prac- 
tical, of all the factors involved in fine singing, 
based on the long experience of a successful 
teacher. No detail is so small as not to merit 
attention. The psychological and mental aspects 
of reproduction are considered at length, as weil 
as the principles of articulation for fine diction 
in the singing of English. This is a book which 
should be in the library of every teacher and 
student of singing, for thorough reading and 
study, and for reference 


KEY TO LISTENING—Beulah Bennett Hicks 
(Wm. C. Brown Co., 3.00) A brief survey or 
introductory course, including condensed informa 
tion on a variety of aspects of the field of music 
Chapters on the United States and the Latin- 
American countries seem particularly profitable. 
Good bibliography, but no record list. For a 
general music course in high school or college 


MASTERWORKS OF THE ORCHESTRAL 
REPERTOIRE—Donald N. Ferguson (Minnesota 
Press, 7.50) This guide for listeners is based on 
the program notes written for the Minneapolis 
Symphony Orchestra concerts, covering the most 
important classical symphonies, overtures and 
concerti as well as selected orchestral works of 
modern composers, Because Mr. Ferguson be- 
lieves that great music is actually a communica- 
tion that it interprets human experience, he 
discusses and describes the expressive purport as 
well as structure. Arrangement alphabetically 
under composers’ names makes for easy reference 
use and lucid style makes easy reading 

SONG APPROACH TO MUSIC READING— 
Leonhard. (Silver Burdett, 2.25) Eighteen famil- 
iar songs are presented in Part I. using record- 
ings, singing and discussion of rhythmic and 
melodic patterns, and interpretation. Part II 
introduces notation, first using the same songs, 
then adding supplementary material. The book 
could serve several purposes—self-teaching, or 
for general music classes in high schools, or for 
basic college courses (for class-room teacher 
preparation, for instance) 


Reviewed by Gladys M. Bell 


BASIC PIANO FOR THE MUSIC EDUCA- 
TOR AND CLASSROOM TEACHER—Cheyette 
and Shake (Presser, $2.50) Should prove a wel 
come volume especially for college teachers look- 
ing for a “‘tool book’’ for keyboard 
courses, one that would give their 
tion students keyboard harmony 
the special uses of their field 


harmony 
music educa 
directed toward 


FOUNDATIONS OF HARMONY FOR CLASS 
TEACHING—H Hollinrake (Novello Music 
Primer No. 131, price probably under $2.00) 
Has 57 pages with light cardboard cover and is 
a brief presentation (omitting scales and inter 
vals) of traditional harmony, covering four-part 
work: basic triads through their inversions, dom 
inant sevenths and inversions, and modulation to 
closely related keys. Most of the instructions are 
precise and text-bookish which, of course, would 
make the book easy enough to teach. Perhaps 
would best be used in conjunction with applied 
lessons and as high school introduction to theory 


IMPROVING YOUR VOICE—Carlo Lamberti 
(Vantage, $3.00) Books on voiwe pose a unique 
problem for the reviewer. People do argue about 
the field This author has some arguments, too, 


and the reviewer can best briefly do his assign- 
ment by extracting some sentences from the 
book's introductory section With one excep- 
tion, they base their authority on the theory that 
vocal cords produce sound and song in the hu 
man voice; One author alone denies this assump- 
tion . . . . let me stress that I am in complete 
agreement with him . I shall do my utmost 
to destroy a belief which I am convinced has 
lasted too long for the good of voice, song, and 
mankind itself.” 


MEN, WOMEN AND PIANOS—Arthur 
Loesser (Simon and Schuster, $6.50) A tremen- 
dous work of over 600 pages which seems to 
make interesting reading no matter where it is 
opened. The subtitle is social history’ and 


questions answered include How were pianos 
used? Who made them?’’ ‘What about the 
very interesting people who played them and 


what were some of the reasons why they followed 
their trade?"’ Chuckles and chortles will be 
found, Information too. Piano teachers really 
should put literature concerning this book in the 
hands of some of their friends with the pencilled 
notation ‘I'd like this as a gift." You would 


Reviewed by F.B.C 
Piano Sheet Music 
Grade 1 
CHINESE DRAGON DANCE~Kreevit. 
F. Summ 


.40 
CHING-CHEE—Brodsky, (Century) . 4 
COLLEEN —Clayton. (Century) 


CROCODILE—Heller. (Century) . .25 
ELEPHANTS WALKING—Alt 

40 
JUGGLER—Reiser. (Century) 25 
UST FOR FUN—Rebe. (Elkan-Vogel) 35 
MUFFIN MARCH—Suddards (Elkan-Vo 

el) 35 
ofF TO SEA—Brodsky. (Century, 25 


OLD ROCKING CHAIR—Reiser, (Century) .25 
ON CHRISTMAS EVE—Archer. (Century) .25 
ON THE FLOAT—Krevit. (Century) 25 
RAIN ON A RICE PADDY—Heller, (Cen 


tury) 25 
SAID THE WIND TO ME—Brodsky. (Cen 
tury) . 25 
SLEEPY CUCKOO—Heller. (Century, 25 
SOUND OF THE DRUMS—Brodsky. (Cen 
YES, I WILL—Krevit. (Century) . = 
Grade 2 
COLOR GUARDS—Rozin. (Century) .... 25 
ICE CREAM WAGON—Burnam. (C. F. 
Summy) 40 
IN THE LAND OF THE DWARFS—Scher. 
(Century) 25 
LITTLE CONCERT WALTZ—Howell, (C. 
MONKEY SHINES—Kelley. (Century) . 
OUTER SPACE—Bush. (T. Presser) 35 
PUPPET DANCE—Osborne. (T. Presser) .35 
TIDE RISER—Thiman,. (Paterson) 
TIME FOR TEA—Garrow. (Boston) 
TINKLING TAMBOURINES—Miller. (C 
Grade 3 
BEW ARE—Brodsky. (C. F. Summy) 40 


BOATING—Debussy-Westervelt. (Elkan-Vo- 


gel). 
FIRST ARABESQUE—Debussy-Westervelt 
(Elkan-Vogel) 
LAMBS IN THE MEADOW-—Thiman 
(Paterson) ‘ 
MINUET IN G—Beethoven. (C. F. Summy) .40 
ON A SPANISH BALCONY—Perrin, (€ 
Fischer.) 


PASTORALE SCENE—Thiman. (Paterson) .30 


Grade 4 
ANTIGUA VALLADALID—Bernal, (Peer 
International) 
FUR ELISE—Beethoven. (C. F. Summy) ... .50 
NOVELETTE—Beckwith. (Associated) 1.00 
SUITE FOR YOUNG PEOPLE Pt. 1 
Bozelon (Peer International) 
SUITE FOR YOUNG PEOPLE Pt. 2 
Bozelon, (Peer International) 1.50 
Piano Solos 
Difficult 
CELLEBRATION AND EPILOGUE—Kubik 
(Southern Music) 75 


FIRST SONATA—lIves, (Southern Music) 3.00 


Ongan 


FOLKLORIC SUITE FOR ORGAN-—Jean 
Langiais (FitzSimons, $3.50) This type of musi 
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makes life pleasant for the reviewer: not difficult, 
excellent both for service and recital, and, most 
wonderful of all, worthwhile music in_ itselt 
Much of this is usable at Christmas and, although 
that season will have passed by the time you see 
this review, you really should get the volume 
anyway just for the “‘Cantique’’ and “‘Canzona.” 

FUGUE FOR ORGAN obert Noehren (As- 
sociated, 75c) A five-page contemporary-style al- 
most-twelve-tone composition which has a good 
line, and sense of direction, Not really difficult 
and very well constructed 

PASSACAGLIA AND FUGUE FOR ORGAN 

Roland Diggle (E. H. Morris; $1.00) The 
florid section of the passacaglia has the advan- 
taee of sounding much more difficult than it 1s. 
Will sound impressive 

ST. LOUIS, KING OF FRANCE—Camil Van 
Hulse (FitzSimons, $4.00) The subtitle is: ‘‘Sym- 
phonic Poem in Seven Tableaux’’ and these treat 


Beautiful, colorful choir gowns 
expertly tailored of fine, long- 
wearing fabrics. Choose from 
several flattering styles. 


Write for catalog D-20 


Satisfaction in Every Stitch since 1912 


BENTLEY & SIMON : 


7 West 36 St, New York 18, N. 


Favorite 
INSTRUMENTAL 
FOLIOS 


With Piano Accompaniment 


CLARINET 
Cunliffe Clarinet Solos $1.00 
Orphean Clarinet Solos 1.25 
Orphean Clarinet Duets 1.25 
Warner Clarinet Ensembles 
(for Four Bp Clarinets) . . 1.00 
CORNET 
Olympian Cornet Solos, Two 
olumes, Each 1.25 
Olympian Cornet Duets 1,25 
Warner Cornet Ensembles 
(for Four Bo Cornets) 
SAXOPHONE 
Orphean E> Saxophone Solos 
TROMBONE 
Eolian Trombone Solos 
Sillaway Trombone Solos 
XYLOPHONE OR MARIMBA 
Bethancourt Marimba Solos 


Write for ‘On Approval’ copies 
CHART MUSIC 
PUBLISHING HOUSE, INC. 


506 So. Wabash Ave. 
Chicago 5, Ill. 


Ay 
Re 
| 
e 
\ 
te 
) 
51 
We 4 
ay 


St. Louis as crusader. comforter, justicer, mystic provided and also suggestions for utilizing student VALSE VANITE-—Rudy Wiedoeft (Robbins, 
king, and refer also to his death and to St. Louis talent 1.00.) This is a transcription by G. Alfonsi. 
as king and confessor A major concert-recital GRANADA—Lara-Shuman (Southern Music Violin techniques are shown off to advantage. 
work of some difficulty in a moderately advanced Pub 75) For trombone (or cello) and piano. 
idiom Moderately easy 
SIX CHORALE PRELUDES ON “WHEN SUITE IN BAROQUE STYLE—Latham. (C. Miniature 
jt SUS ON THE CROSS WAS BOUND F. Summy, 2.00) For flute and piano ‘‘Alle- 
amuel Scheidt, edit. | Ww E. Buszin (Con mande Sarabande Minuet and Gigue™’ 
cordia, $1.25) The reviewer took about one comprise this interesting oumber. Medium diffi- Onchostra Scones 
minute to decide that this little volume is one cult 
he definitely is going to schedule for services Reviewed by R. K. Cummings FIDELIO (Leonore No. 4) OVERTURE— 
ducing the coming Lenten season. A fine edition Beethoven. (Southern Music Publishing Co.), A 
TIMES AND SEASONS—Eric H Thima e study and conducting format containing piano ar- 
(Novello, price probably about $1.50) The five MLA 00. rangement by Anis Fuleihan 
Typical playable Th Of MELODY METHOD FOR PRE-INSTRL ern Musi 00). The score is a convenient size 
MENTS— Perkins (Norma Perkins 50) A for either study or conducting purposes. A no 
medium difficulty and excellent for services 
cleverly illustrated method for song flute, tonette, arrangement by Anis Fuleihan is included in 
Reviewed by F.B.C. 


ocarina, fife and recorder the score 


PRECISION MARCHING-—-Opsahl (Instru- 


. SYMPHONY No 1 in Eb Major—Haydn 
Band. Vee mentalist. 1.50) A well diagrammed and illus- (Southern, .90). An excellent reproduction of the 
trated book on steps and maneuvers for the 


Drum Roll Symphony 


marching band 

PIANO CONCERTO IN G MINOR (First THE TWIRLER AND THE TWIRLING Pte MPHONY No. 34 in C Major—-Mozart 

Movement) Mendelssohn-Dahnert, (C. F. Summy CORPS—Roberts and Whalen. (Carl Fischer (Southern, 1.75). A very clear, readable score 
for study or conducting purposes 

Full Band with Condensed Score, 8.00; Full Band 1.25) A course for individual or class instruction . ' P : , 
with Condensed and Full Score 11.25 Sym in baton twirling. Also includes information on SYMPHONY ON A_ HYMN TUNE Virgib 
Band with Condensed Score, 11.25; Sym, Band Basic Drill and Formations Group Rov- Thomson (Southern Music Publishing Co.). 
with Condensed and Full Score, 13.50) A showy tines Costumes ae 6A werv hee es text Scored for Large Orchestra. Orchestra parts are 
number which will display the pianist to fine for organizing and perfecting the baton twirling available on a rental basis. 
advantage. Pairly difficult 


corps 


TRAUER-MARSCH— Mendelssohn-Leidzen. (As- 
sociated Music Pub, Pull Band and Full Score, bg Onchostra 
6.00 Sym Band with Full Score, 8.00) A Viola 
Marche fjunebre eflectively arranged by Erik Leid- 


zen, Not difficult on BACHATA (Cuban Dance Piece)—Gail Kubik 
CANZON olstenhol Tertis (Novello) aby 
rWINKLE. TWINKLE, LITTLE STAR—Piket This stenhoime- i ertis velo (Southern Music Publishing Co., Full score, 


solo helps to keep the viola in the solo 
‘ 3.00). A clever dance piece taken from material 
(Associated Music Pub. Full Band and Full instrument rank written for the documentary 
6.0 ee writ omposer fi ‘ y 
SONATA C-—William Flackton (Schott film, ‘‘Men and Ships."’ The orchestra parts are 
ponding > : ; and Co.), Edited from the figured bass edition available on rental basis 

tune. An interesting number of fairly difficult 

grade by Walter Bergmann. An interesting reproduc- THE BOYHOOD OF CHRIST. Five scenes for 


tion of the original preface by Mr. Flackton > lovello 
WEST POINT SUITE-—Milhaud. (Associated appears on the cover telling about the neglected String Orchestra by Mec Rowley (Novetto). The 


Music Pub. Set of Parts and Condensed Score, tenor imstrument and the need for solo material, res 

6.00; Full Score, 2.50) This suite was composed which at the time was not available in London. pone di The I 4 le P cme emple 4. Jesus, i 

especially for the West Point Sesquicentennial mate > 1¢ Little Prayers 

celebration. Fairly difficult NORTHLAND EVOCATION—Joseph Wagner 
Cello (Southern Music, Full score 2.50). While written 


for Minnesota friends’’ the work received its 
Band. Books , . ; ‘ first hearing in Helsinki, Finland. The composi 
BOOK FOR THE PRINCIPAL CELLIST—Ced- tion typihes the freshness and vigor ot northern 


ruc Sharpe (Novello). Passages chosen from the Minnesota 


ALL PROGRESSIVE CONCERT BAND FOLIO orchestral repertory, edited and bowed by Mr 


PU J rv P e fo 
Herfurth-Stuart-Miller, (Boston Music Co. Parts Sharpe. A variety of composers are represented 
74 4, « ASSOCIA a 
each Cond 0' A quarto sized tolio with FANTASIA—Heitor Villa-Lobos (Associated Music .Pablishers) material foc scheol 
a good variety of material including several num- Music Publishers, 4.50). The composition, written orchestras 


bers by 18th and 19th century composers. Mod tor cello and orchestra is reduced by the author 


erately difficult for cello and piano. The solo will remain a (Associated). 
BMI HITS ON PARADE—Arr. T. Bennett fantasy until the cellist works out the technical ively number that lives up to its nam 
(Broadcast, Parts, .50; Cond., 1.50) Modern ar details to properly interpret the work. The re- 
rangements of 15 standard sones, including ward for the labor will be the delight achieved 

Song trom Moulin Rouge, Hi Neighbor,’ through the mastery of a Villa-Lobos score 
etc, Medium grade SUITE—Lou Harrison (Peer International 

HALF-TIME HITS—Herfurth-Miller-Stuart. (Pro Corp.). Harp and cello present a novel combina- THE COLORADO TRAIL—Marcel Grandjany 
Art. Parts, each 10; Cond 1.50) A folio of tion, Harrison's music gives the instruments sev- (Associated Music Publishers, 1.75) The trail 
varied show numbers for tield use eral movements of colortul effects looks as though it may climb in and out of 


IN FORMATION BAND FOLIO—Paulson. the Grand Canyon, according to the enterprising 


(Pro Art. Parts, each 40; Cond 1.25) A book ° nf efiects achieved by the composer. It is subtitled 
of four half time shows two novelties and ‘LO. a Fantaisie for Harp. 


music for flag raising ceremony 


LET'S ALL PLAY—Pease (Pro Art. Parts, ANGUS APPROACH TO ORCHESTRAL VIO- e 
each .40; Piano Cond., 1.00) An easy folio for LIN PLAYING—Book 2 of the Angus Method 
by 


iny combination from solo (unison) to full Walter Angus (Carl Fischer, 1.50). The aim 

pend. melody sad hermony pasts for all book & continns he DUO FOR VIOLA AND CELLO—Walter Pis- 

instruments the beginning violin pupil for the playing of Ad- A 12 r : : 
vanced Solo Violin parts in orchestral literature. ton ssociated, 00). pertormers Can 
The author teaches position work right at the call themselves the incredible string players 

Band. Reader beginning. Pupils can learn to shift into posi- after completing this fascinating duet 

tion right away. They do not have to stay in TWELVE ENGLISH FOLK SONGS arr. by 
first position for two years before they venture Sydney Twinn for Two Violins (Novello). All 

BAND READER Freeman-W hitney (F H into another position, Besides exercises in shifting, of the songs are easy to play and will give pleas 

Morris. Parts, each .90; Cond 00) A sup- there are studies for bowing, melodies. and well- ure to the performers 

Te known tunes in duet form TRIO-SONATE VIII—Handel-Willms (Schott 

work is in 1 nits me h hy nie harm aloes i » DUETTI FIORENTINI—Niccolo Paganini and Co., 1.75). For two violins and piano, with 

uni ch o ‘ 
(Schott and Co.), These three duets were writ- cello ad lib 

full band arrangement Musicianship is stressed 

sheguahoas ten by Paganini for violin and guitar. However, SIGMUND ROMBERG ORCHESTRA FOLIO 
the present edition is arranged for violin and Arranged by Don Wilson (Harms. Inc. Piano 
piano, The piano arrangement is by Georg von 


conductor 1.50) Contains Stouthearted Men, 
RR, Albrecht. Students of the violin who enjoy the One Alone, Deep in My Heart Dear, Desert 
caprices will relish this typical Paganini format. ‘ , 


Song, and other favorites 


, EPITHALAMIUM—Noel Sokoloff (Peer Inter- SUITE OF ENGLISH FOLK DANCES—Ernest 

HOUSt MUSIC OF THE RENAISSANCI national Corporation, 75) The notes in this Tomlinson (Novello). Performing time approx 
Air. Katz. (Associated Music Pub O) Three short solo will offer little difficulty to the av- 12 minutes, The dance tunes have been taken 
pieces for soprano, alto and tenor recorders erage performer, but chere are diversified time from various editions of Playford’s ‘“‘The Eng 
RICERCARE DEL 12 TONO— Babrieli-Krainis signatures which may prove contusing to one not lish Dancing Master,’’ published between 1650 
(Associated Music Pub 60) Arranged for 2 accustomed to them and 1728. The movements are entitled: 1. Jenny 


soprano, alto (or tenor) and tenor (or bass) re GITANE—Ralph Hollander (Carl Fischer, .60). Pluck Pears 2, Ten Pound Lass 3. Dick's Maggot 
: corders An extremely showy solo for moderately advanced 4. Nonesuch 5. Hunt the Squirrel 6. Woodicock 
students who like to play chords, do pizzicati Sound interesting, don't they. Well, they are! 


e stunts, and display harmonics Reviewed by Sylvan D. Ward 
Wind Instrument Solos Novello) is 


Mozart in his neatest fashion, delightfully ar- 


anged and edited by Ms oO 

FIRST PROGRAM—Prescott & Phillips, (Paul ‘#°8*¢ and edited by Max Rostal, 
A. Schmitt. Piano-cond. 1.00; parts, each .75) RONDO in A—Schubert-Rostal (Novello). An- 
This folio for beginning bands has some unusual other excellent arrangement by Max Rostal of Apologies i 
features. Its 6-Way Scorings by Mc Leond the Rondo in A for violin and string orchestra 
can be played in unison if desired Each SIX SONATAS—Telemann-Friedrich (Schott to Mary Hoffman. In the November-De- 
book includes transposed parts for every instru and Co.). Students of the violin will find favor cember issue, 1954, page 29, we should 
ment; anybody can play any part, everybody in these sonatas arranged with piano accompani- bh » indicated the icl ee "Pied 
can play every part, thus offering a solution for ment, An optional cello part to play the figured ave mdicatec the article source as 1ed- 
unbalanced instrumentations, Program notes are bass is included mont College, Georgia. Sorry! 
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